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limitless expansion, the

fantastic attains the sub-

lime; also, in its own lust for power, it
Valeria Chiore & touches upon mystery.” (99) Lapoujade uses
Giulio Raio (eds.) Kant's definition of the term “transcen-
Bachelardiana: A dental” as “thea priori (universal and nec-
Transcendental essary)use of the functions of subjectivity:

Fantastic sensibility, imagination, intellect, power of
Genova, Type & judgment, reason.” (100)
Editing, 2011 The genealogy and gestation of the

Transcendental Fantastic are traced out from
Kant to Gilbert Durand, through Novalis,
Coleridge, Caillois, and Freud. Lapoujade’s
Edited by Valeria Chiore and Giuliostatement of adherence to Bachelardian on-
Raio, and benefiting from the support of théology is seen foremost in her critique of
Department of Philosophy and Politics oDurand's treatment of the categories of time
the Universita degli Studi di Napoli, “L’O- and space as distinct, independent, and au-
rientale”, this collection of essays advocate@enomous. In Lapoujade’s view, the verbs
the relevance of Bachelard’'s heritage ttio specialize” and “to temporalize” are bet-
contemporary culture, while also tracing outer suited to express the transcendental func-
the deep-rooted genealogy of an anthropoltiens of subjectivity, the former pertaining
gical project such as that of defining do intuition, the latter to imagination. Space
Transcendental Fantastic. and time bear no ontological reality for
A definition of the latter can be foundKant, are presented gshenomengn not
in Maria Noel Lapoujade’s essay, which hasoumen.Likewise, for Bachelard, the fan-
a three fold approach: etymological, geneafastic, which in Lapoujade’s reading is ulti-
ogical, and theoretical. The word “fantastictmately “a hyperbolic function of the imagi-
comes from the Greek vefthantazesthei, nation,” expresses itself in images, and im-
meaning “to become visible, to appear, tages exist in the instant, which is a time out
become manifest”, and thus indicating lightf time.
splendor, clarity. There is also the word Other essays in the collection further
phainen “to fantasize” which indicate theexplore the philosophical, ethical, and aes-
subject’'s abandonment to the game of thbetic implications of a Transcendental Fan-
power of the imagination, in all its subtletiesastic. Anna Luisa Salvia reads Apuleius’s
and implications, such as: to discover, tBe Deo Socrativia Jung and Hillman with
find, to invent, to pretend, to improvise, but detour through Vico and Freud, highlight-
also to be off base, lost, alienated, disoring an archetypal conception of the human
ented in regard to reality. It is important tsoul, seen in the richness of its fantastic.
note that “fantasy” and the “fantastic’ main-The figure of Giambattista Vico resurfaces
tain the essential ambiguity of being visibleagain in Valeria Chiore’s essay as a precur-
and invisible at the same time, of revealingsor of the Transcendental Fantastic focusing
occulting, as well as the range of meaningm the treatment of the bodily and the
which go from to discover, to invent, tomaterial. Renato Boccali finds the paradigm
pretending, playing, and finally losing onefor the rooting of the collective ethos in the
self in the range of “that which is given”fantastic by traveling the road between Vico
improperly assimilated to “the real”. In “itsand Freud, and Delia Popa offers an account
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304 of the original condi- Hugo Francisco
tions for the elaboration Hugo Francizco Sauzs (compiiaser Bauza (ed.),

of Bachelard’s Transcendental Fantastic. El imaginario de
Corin Braga's essay focuses on thl ¢ {naginario las formas

ethics involved in the engendering of ima de las formas rituales: figuras

o titeales | yteatralidad en
el Norte Grande

Buenos Aires,
Instituto de

Historia del Arte

inary worlds, examining the fantastic anim
utopias of modernity. The trenchant co
clusion of this half-hopeful, half despairin
exploration is that “utopias of reason ar
totalitarian, inhuman societies,” where th

individual's fundamental right to happines Argentino y
is sacrificed for the group interests. Latinoamericano,
Other essays in the collection expoun 2011

on the aesthetic dimension of the Transcen-
dental Fantastic, finding its expression in  The volume edited by Hugo Francisco
the paintings of Moreau, Monet, Klimt Cha-Bauzé is part of a larger project concerning
gall, Dali, Magritte, Miro, and Pollock (in the imaginary of the ritual forms in Argen-
the essay by Maria Simonetta De Marinis)Yinean theatre, focusing on the cultures from
or Andre Breton’s surrealist object, treatefllorth Argentina. The selection is represent-
in Sara Di Santo Prada’s essay. Vivianative for a whole range of approaches on
Verdesca examines Tranc de Caleil's ge@rimitive practices and their postmodern
logical writing, quoted in Bachelard'She transformations, as well as for the hybridity
Earth and the Reveries of ReBtnally, Ju- of forms. A unifying approach common to
lien Lamy traces out the contiguities antdhe studies included is the theatricality of
differences between Bachelard and the Gehe topics dealt with — an artistic dimension
man philosopher Sais. that constituted perhaps the most appro-
The essays collected under the titlpriate medium of transmission along the
Bachelardiana: A Transcendental Fantaseenturies.
tic, stem from a philosophical commitment Giving the volume’s title, Hugo Fran-
to Gaston Bachelard's metaphysics and acesco Bauzd's study opens the series of ana-
a highly welcome step forward towarddyses with an attempt to fix the methodolo-
restoring the dimension of Bachelard’s worlgical and conceptual framework, especially
within continental philosophy. given the theoretical circumstances induced
by 20" century various interpretations of the
NicoletaMarinescu imagination and the imaginary. Durkheim,
Schmidt, Jung, Frazer, Cornford, Murray,
Dodds, Kerényi, Frobenius, Thomas, Du-
rand, Wunenburger and Walter are the main
references quoted by the editor of the vol-
ume who structures his instruments ac-
cording to a theory of the imaginary, to the
relationship between function, sense and
play, and to an image of the ship of fools/
Stultifera navisas being representative for
the alternative path to knowledge, opposed
to the official version of the way people
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should act. This final image brings abouthe use of daily objects
other references, such as Foucault aridat gathered a com-
Bakhtin, and realizes the connection to thgletely different significance and from in-
role of the popular feast within Westerrnvesting space with new meanings and
societies. What the following studies shakcopes. Patricia H. Calabrese analyzes Juan
deal with are avatars of theomo festivus Oscar Ponferrada’®l Carnaval del Diablp
anticipated by these preliminary ideas. a religious court play mixing classic ele-
The passage from rite to image isnents of the Western tradition with local
tackled by Graciela C. Sarti in her study obnes. The author describes the hermeneu-
the shrines from Tilcara, where the firstical avatars of the play throughout time and
thing she notices is the ambiguity and thebserves the persistence of ancient beliefs
richness acquired by the Spanish word f@and representations beneath the modern
these sites gfmitag during centuries of allure of the phenomenon, a conclusion
openness to different influences. From popeached by all the studies in this volume.
ular art to national history, from mythologyRitual and mythical patterns organize dra-
to artistic aestheticism, these installationsatically the popular feast and, at a closer
(Sarti calls them so due to their propensitipok, shed light on the specificities of the
to change and to emotional interaction) haveatin American melting pot. Maria Elena
an evolution that reveals an enormous &abino introduces a Guarani myth recorded
mount of information. Choosing representan North Argentine, Paraguay and Brasil,
tional elements to support her analysis, stiecusing on the story inspired from it writ-
emphasizes distinct layers of acculturatioten by the Argentinean Gliraldes, and then
and a superposition of discursive elementarned into a ballet piece in 1915 with the
that speaks for their own cultural value. Thiaelp of the painter and collector Alfredo Ga-
interconnectedness of official cult and popuafio (later collaborating in the project with
lar culture constitutes also the topic of Méthe Ballets Russes, Nijinsky and Igor Stra-
nica Gruber's article on the theatricality andginsky). The main focus is, nevertheless, on
rumor in the witchcraft trials from the colo-the fact that the whole scenographic and
nial Tucuman. Written and visual archivesheatrical project is, for the author, an aes-
are brought together to reenact the incredhetic adventure that stands for the utopia of
ble witch craze that was present in the meriscovering the Native American beneath
tioned region up until mid 1D century. modernity. The analyzed project also stood
From a Foucauldian perspective, Gruber réer the importance of the sacralizing mythi-
gards the persecution of supposedly witcttal and ritual layer under their modern artis-
craft practitioners as being a symbolic exic avatars. The final study, belonging to
pression of the hegemony imposed by th#avier Soria Saucedo, is a comparative ap-
dominant elite whose discourse could ngiroach between certain characters of Andine
include the tension fields approached bgomedy and Aristophanes’ plays. The hy-
folk magic. The author builds a demonstrabrid religiosity, given by the archaic layers,
tion that is significant linguistically, too, favored the persistence of unaltered cosmic
because, just as the analysis notices, storigsions. Rituals of fecundity, researched
and testimonies were all subjected to peduring an annual carnival in the Andes,
sonal versions and to personal and ambigoentained dramaturgy elements that cause
ous discursive uses. Thereof, the theattihe comparison with classical Greek tragedy
cality of these well-directed trials stemmednd with a perennial approach to the virtues
from numerous stagecraft elements, frorof performance and play. The author
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306 observes clues that leadprimarily designed to render the old system

to an identification be- obsolete and counteract the side-effects of
tween the multifaceted character of thesmpercive training. In Bachelardian terms, the
plays and the man from the Andes. Thipurpose of open education translates into
attitude towards individuals and society ishe defeat of mental determinism and the
not far from the political dimension. Butliberation from patterns of thought. The
one has to bear in mind the fact that Wed&rain should instead become susceptible to
tern categories of thought are sometimasbjectivity, invention and linguistic practice
totally incompatible with the distinctionsin order to blossom into a creative and
operated by Latin American beliefs. sound organism. Education is further

viewed as an activation device that ought to
Elena Butusina fully engage the mind’s potential.

The Bachelardian philosophy of forma-
tion finds its firm ground in the dialectic
between an objective and subjective sense
of training. Bachelard’s vision places educa-

Cahiers Gaston tion at the core of epistemology, embedded
o Bachelard in the structure of theogitoitself. This idea
Gaston Bachelard | No. 9:Bachelard, is further distilled in Paolo Mottana, who
Gonseth, Piaget: labels this approach as ‘pedosophy’ and sets
L’ éducation to describe Bachelard as a teacher of both

ouverte the imaginary and open rationality. Pedo-
o = Dijon, Centre  sophy, or the authentic pedagogy, begins in
T — Gaston the archetypal childhood, in a nucleus of
Bachelard, 2007 condensed imagination and cognitive opera-

tions.
The issue number 9 of th€ahiers Piaget shares a similar approach to

Gaston Bachelaréddresses the topic of in-knowledge as he invokes epistemological
clusive or open education which, in Bachesonstructivism with the aim of fostering in-
lard’'s, Gonseth’s and Piaget's perspectivégllectual autonomy. Piaget’s vision follows
appears at the confluence between imagi-linear development, based on successive
nary and rationality. The volume can also bstages that reveal the individual's experi-
read as a complex reply to Bachelard’s olence of self-construction. Whereas Bache-
servation inThe Philosophy of Navhere he lard stands as a professor of sciences, Piaget
gualifies the child’'s brain as incompletepioneers the field of genetic psychology and
rather than idle (G. Bachelarta philoso- resorts to science to advance his account on
phie du nonParis, P.U.F., 1940, p.128). Itthe genesis of reason, thus making a signifi-
is precisely this state of incompleteness thaant contribution to our understanding of
sets both the thesis of the book and the catmeoretical reason. However, his genetic e-
ceptual liaison between the three authorpistemology values dialectic thinking inso-
Namely, they all deem that man undergoesfar as it exposes the operating structure of
constant process of training: framing correason. His psycho-genetic research insists
cepts and images, and therefore shaping lus the relationship between subject and
mind and spirit. environment and shows how the individual
The articles muster compelling argucreates a filter, an interface between his
ments in favour of open education, which ismternal and external environment and thus
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engages in a dynamic cycle of assimilation
and accommodation. This cycle describes in
brief the workings of the Piagetian dialectic Isabelle Charleux,
reason. # Grégory Delaplace,
Gonseth’s pedagogical studies al Representing Power In Roberte Hamayon
largely oriented towards the humanities { , Ancient lnner Asio: & Scott Pearce
he manifests his predilection for the realy =¥%8 Transmission (eds.) Repre-
of the imaginary. In this sense, he applies . “Jh‘ Sacred senting Power in
different algorithm and envisions a ramifie “PE O | Ancient Inner Asia:
language exercises, the cultivation of g B sasw Transmission and

educational programme which comprisduas Legitimacy,

aesthetic sense and ethical will. For Gojesas the Sacred
seth, the infant possesses an incomplq Bellingham,
structure at birth, which comes to fruitio Western

under exogenous and endogenous pressy Washington

He also draws attention to the negative co
sequences that accompany coercive external
forces, such as violent behaviour and intel- The volume contains a series of texts
lectual blockages. In the light of these cirpresented in the international symposium
cumstances he makes his plea for an opBepresenting Power in East Asia: Legiti-
education. mizing, Consecrating, Contestirgyganized
Overall, the volume sets forth a posiin Paris on March, 23-25. The work, edited
tive account of the notion of open educatiohy Isabelle Charleux, Grégory Delaplace,
as it can be derived from the combine®oberte Hamayon and Scott Pearce, con-
theories of Bachelard, Gonseth and Piagedists of twelve chapters representing the
The articles bring to the foreground thevork of several scholars from around the
fallacies of the educational systems whictvorld specialized in Asian studies.
disregard the cognitive and normative val- The main focus of the volume is the
ues associated with scientific training. Imepresentation of power as it appears in
essence, Bachelard’s argument for an opédifferent Ancient Asian societies and the
scientific education constitutes an attempt arocess of establishing symbols, images and
recalibrate the purpose of education, that igfuals which have the ability to encompass
carving the personality and promoting intelvarious levels of authority. As each study
lectual growth, in contrast to the merdries to cover an aspect concerning power,
transmission of collective values. the volume succeeds in giving a heteroge-
neous perspective on the means of acquir-
Alexandra Pop ing, accepting and reacting to supremacy
and domination, whether related to religion,
politics or the military. Moreover, on the
basis of continuous change and conflict in
Ancient Inner Asia, the publication offers a
perspective on the shifts and dislocations in
mentality emerging from an unstable histor-
ical context, which allows the exploitation
in various directions of the subject of pow-
er. For instance, in the first chapter, Denis

University, 2010
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308 Sinior tries to offer Aside from historical events and mon-

a general outlook on thearch portraits, the publication also encom-
means of acquiring and legitimizing powerpasses a few studies meant to explain power
with direct reference to Genghis Khan anth Ancient Inner Asia from a semiotic per-
the Mongol Empire, but also by establishingpective. This way, authors such as Fran-
connections to other peoples such as tigeise Aubin, Isabelle Charleux or Sergei V.
Khazars or the Tartars and their means @fmitriev dwell on subjects like the function
establishing the boundaries of power. Thef seals, iconography and language in order
same method is used by other authors in explain the impersonation of power,
order to express general facts about the comhether we refer to concrete or abstract no-
cept of power. Chapter 3, “Explaining Ritutions that express authority. Chapter 5, “To
als and Writing History: Tactics against thémpress the Seal: A Technological Aspect”,
Intermediate Class”, gives extended inforreframes the history of the Mongolian impe-
mation about theConfucianizationand the rial seal tracing the correspondence between
Islamizationof early Mongols and affiliates the Chinese methods of making and using a
religion to the differences between sociaeal and the Mongolian borrowings. A sub-
classes. The author, Christopher P. Atwoogct connected to visual representations of
appeals to Ancient texts and historicgbower is also developed in Chapter 6, where
records to describe the relationship betwedsabelle Charleux starts by explaining the
aristocracy and the intermediate class rédongolian shamanism and the representa-
presented by different ethnic groups, antions of ancestry in order to reach the sub-
therefore, by different views upon rule. ject of inner Asian iconography. This study

Another approach to the subject of awsovers different types of imagery starting
thority is by means of a case study. Denifeom Mongol statues, inhabited portraits,
Aigle, for example, chooses the destiny diwvo-dimensional images and ending with
important historical figures in order to emthe main symbols of power. Another study,
phasize the methods in which power can Béurhaci’'s Namesanalyses the relationship
installed in the absence of actual heredbetween Ancient inner Asian peoples with
tariness. The study presents the destiny tife help of the language. The author, Nicola
Baybars, who, using a fictive lineage andi Cosmo demonstrates the crucial impor-
resorting to murder, restores the Caliphatance of political meaning in deciphering
of Cairo and becomes a symbol of powethe connections between Mongols, Nurhaci
acquiring titles such asew Constantin@r and the Chinese.

New Alexandeand remaining in history as To conclude,Representing Power in
the ideal Muslim sovereign. In Chapter 9Ancient Inner Asia: Legitimacy, Transmis-
Nicolai N. Kradin uses the same researcsion and the Sacreducceeds in offering a
methods, this time to explain the journey ofomplex understanding of the mechanisms
two Asian nomadic empires: Xiongnu andcheeded to shape the concept of power and
Xianbei. The author describes the socialiscusses numerous aspects connected to
structure and the meaning of power anculture, politics and society that shed a
succeeds in giving hints about the value aratighter light on the history of Ancient Inner
mentality of the nomad. Archeological datasia.

are given in order to explain the evolution

of power, political systems and social be- Alexandra Veronica Vescan
havior in the case of the two mentioned

empires.
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Jean-Jacques terrestre dépend a son
Wunenburger, tour d’une relation a un
Christian autre monde — un monde qui nous échappe
Thiboutot (éds.), et nous excéde par principe, gu’il nous en-
L’altérité dans gage cependant a réver. En ce sens égale-
L e I’qeuvre et la ment, son texte se présente_ comme une con-
philosophie de tribution a la critique du récit inhabitable et
Gaston Bache- finalement solipsiste tel celui dénher self
lard, Montréal, Pour sa part, Fabio Ferreire (« Bachelard
Cercle interdisci- et la rencontre de l'autre : recommence-
plinaire de re- ment, dialogue, intimité ») amorce sa réfle-
cherchephéno- xion en faisant remarquer que la philosophie
ménologiques, bachelardienne est surtout lue et diffusée
2010 comme une pensée centrée sur deux problé-
matiques majeures : I'épistémologie et la

Le 4 volume de laCollection du Cer- philosophie littéraire. Comme telle, précise-
cle interdisciplinaire de recherches phénot-il, elle semble indifférente aux questions
ménologiques(CIRP) réalise le projet dede l'altérité. Cette approche, selon lui, de-
publication d'unVolume thématiquentié- mande pourtant a étre nuancée, ou tout au
rement consacré a la question de «L’altérit@oins interrogée.
dans I'ceuvre et la philosophie de Gaston Roxana Ghita (« Tropes de [laltérité
Bachelard». Les textes qui composent ahez Gaston Bachelard : une analyse a partir
volume traitent I'étrange réserve du philode la polarité sexuelle yrésente les grandes
sophe autour des questions de I'altérité.  lignes d’une théorie de la réception poétique

A commencer par Jaques De Visschaentrée sur I'idée d’'un espace ambivalent,
(« Gaston Bachelard : imagination poétiqué’'un entre-deux ou a lieu la rencontre entre
et altérité »), dont la contribution fait clairede récepteur et le texte (I'image poétique,
ment valoir que nos tentatives pour mieukoeuvre) en tant que manifestation de I'au-
comprendre la présence humaine exigette. En faisant remarquer les affinités qui
non seulement que nous prétions attentioneaistent entre la théorie de I'imagination po-
toutes les modalités de notre subjectivitétique de Bachelard et certains grands
comme ouverture passive au monde, maisemes du romantisme allemand, I'auteure
aussi au projet d'investir les multiples astrouve dans la polarisation primordiale du
pects du vécu de cette présence, dont faitacsulin et du féminin la tension autour de
naturellement partie la dimension de I'actilaquelle il devient possible de penser I'altér-
vité humaine qui consiste & nous affirmeité dans I'ceuvre du philosophe — altérité qui
dans notre environnement, & communiquéend notamment & se dépasser dans la caté-
avec autrui et a lui exprimer notre identité. gorie plus neutre de I'androgyne.

Cédric Dolar (« La poésie comme bonne  Sarah Mezager (« Profondeur et limite
moeeurs : sur 'hospitalité des poétiques bachge la solitude chez Bachelard »), dans son
lardiennes »), de son cOté, pose la questioommentaire, constate d’entrée de jeu a quel
de la Nature qui réve et de notre expériengmint la solitude est consubstatielle a la no-
préréflexive face a l'autre, qu’il examinetion de réverie telle que I'entend Bachelard
aux cOtés des narrations psychologiques.dt qui, précise-t-elle, implique une plongée
y soutient qu'une correspondance riche et cceur d’'une solitude de plus en plus mar-
véritablement humaine avec le mondguée au fur et & mesure que l'ceuvre du

Ci rp
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philosophe bascule irré-dans cette direction, il assemble son élabo-
médiablement vers laration autour de deux thémes centraux de la
phénoménologie. Cette solitude ne revét cpensée du philosophe : le rationalisme sci-
pendant pas I'aspect froid et négativemeentifique et le temps.
connoté qu’on lui accorde habituellement.
Maryvonne Perrot (« Une altérité nova- Bogdan Barbieru
trice : la notion de ‘non-moi mien’ dars
poétique de la réverie) ouvre son propos
en faisant remarquer que la notion bache-
lardienne de «non-moi mien», telle qu’elley
apparait danka poétique de la réverjen-

Muses et nymphes
au XIX© siecle

staure une approche novatrice de I'altérit§ Eiddlon,
Celle-ci, explique I'auteur, semble mettre er No. 95, Eric
cause lillusion séculaire d‘'un salut de Francalanza
'homme limité a son développement commg (éd.),
animal social, de I'homme pour qui la re- Muses et
cherche de l'altérité dans et parsieciusse Nymphes au
solde parfois, paradoxalement, par la pert XIX® siécle
de lui-méme et du monde. Presses

D’aprés Jean-Philippe Pierron («De } Universitaires de
I'impossibilité d’une science de 'homme a EiDALON Bordeaux, 2011
une poétique de l'altérité »), I'épistémologie| o
des sciences de la nature de Gaston Bache-
lard, si elle a parfois pu étre revendiquée The main objective of the presehi-
comme un modele pour les sciences hdélonvolume seems to be the exploration of
maines n'a pas donné lieu — du moins a prthe existing relations between the literary
prement parler — & une prise en compte @dad artistic creator and his particular form
l'altérité dans le contexte spécifique de laf art (including techniques and models),
mise en forme de I'expérience objectivebetween the creator and his work, and not
Pour Gaston Bachelard, précise Jean-Jacqlestly between the proven artist and his cri-
Wunenburger (« Cogito et cogitamus : léique. At the same time, the aesthetic muta-
médiation d’autrui dans la formation de ldions of the 19 century and the emergence
rationalité ») nous pensons et révons d’abood new aesthetics are analysed at length a-
seuls. Mais la médiation d’autrui n’est fordong the three chapters by continually high-
matrice que si nous avons déja su faire platighting the meaning of art within this
en nous-mémes a un sur-moi qui rend posentury.
sible I’émancipation vers l'universel ration- Putting together the contributions of
nel. En insistant sur le caractére opératoitbe fifth colloquium organised by the Labo-
de cette médiation, l'auteur montre comratoire Pluridisciplinaire de Recherches sur
ment Bachelard ouvre la voie a un dialogudmaginaire, the Centre de Recherchers sur
intra-subjectif qui fait de nous une personndes Littératures et la Sociopoétique in coop-
Dans un texte libre qui conclut I'ou-eration with the cultural association La
vrage («Le temps de la science »), Jeaktaison du Berger, this issue tackles the lit-
Sébastien Bolduc s'intéresse a la construerary Romantic theme of muses and nymphs
tion de la figure du scientifique individuelfrom various approaches (i.e. historical, the-
dans la pensée de Bachelard. Pour avanceatic, psychoanalytical, poetical, mytho-
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and socio-critical). There are at least twhast but not least, the
key questions to be answered in great det#ilird section brings to
by these multidisciplinary approaches: Dt¢he fore a mediation of art iNalérie by
we identify a sign of equivalence betweeMadame de Kridener in questioning the
muse and nymph? In what particular cirstatus of Valérie as muse or nymph; the case
cumstances do they exchange their meaof Ellénore from Adolphe by Benjamin
ings? Constant with a similar question, namely

At the core of Romantic work of art welover or muse; the muse of Friedrich Hol-
find the aesthetics of inspiration and theerlin and André Chénier; the nymphs of
poetics in which the feminine figures of theVictor Hugo between recreation and con-
muse and the nymph, along with their avdemplation; the original muses within the
tars, own a prevalent role. Acknowledged asork of Renée Vivien; the nymphs from
a problematic category of the W@entury L’Aprés-midi d'un faunéy Mallarmé.
Poetry, the image of the muse or nymph Closed by an illuminating list of bibli-
guides the endeavours of the present regraphic elements and an index nominum,
searches. Moreover, a sort of mystery athis Eidélon volume has the merit of being
companies the image itself together with thieoth informative and exciting, both engag-
writing process and its existential truthing and challenging through the theme itself
fulness. When seen as a history of the abasnd the frequent aesthetic questions posed
don of the muses, the present volume tridsy the literary discourse.
to illustrate certain facets of the problematic
history of the feminine representations of Florina Codreanu
inspiration.

Structured around three parts, the issue
speaks up about the Poet and his muse
focusing on transfigurations and transmt

tations, about images and imageries of t Eidblon,
Muse, and about questions of art in wh No. 96, Ana-
muses and nymphs are concerned. The fi . Maria Binet &
section deals with the relationship betwed' Molgnece Gérard Peylet
the poet and his muse regarding possit]f:: Nkt (éds.),
heritages and ruptures; the process of H{§ Violence et
coming a sylphid within the i9century; Sacré

the chanteuses around Stendhal; the cou Presses

Universitaires de
Bordeaux, 2011

ess Kossakowska — a muse after Eve frg
La Maison du Bergerthe invention of a
brotherly myth amongst Nerval, Gautier an
Carlo Gozzi. Moving to the second sectiorT,

the reader is captivated by Mélusine, Bal- Based on the double question of vio-
zac’s mysterious muse; the ambivalent figence and identity, thisEidélon volume
ure of the queen Mab in an essay of Saonfolds in reference to René Girard’s book
dean mythology; the quest of inspiratioViolence and the Sacredvherein the for-
and spiritism for the form and function ofmer pays homage to the latter. With contri-
the muse in Gautier'spirit; the face of a butions from literary, artistic and sociologic
democratic muse for the American painterspheres, the volume in question intends to
Samuel Morse and William Sydney Mounttest the human frontiers. Between meditation
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312 and unease, the humammythology focusing on scenarios and reso-
being faces his condition lutions. The second part tugs in the violence
by producing culture and art, the two statesnd the sacred captured in photography; the
of extreme and complex comprehension. expression of violence in the baroque sacred
Exploring violence in relation with the music; the sacrificial violence of the empti-
sacred by turning to myths, arts, Frenchess between earth and sky; the case of Os-
literature, world literature and society, thdar Kokoschka and the fascination with vio-
issue coordinated by Ana-Maria Binet antence and sacred at the beginning of Aus-
Gérard Peylet stands out in relief due to itsian Expressionism.
iconographic support as well. The lessons of The third and the forth sections take
tenebrosity from a portfolio carried throughinto account literature, more precisely Blaise
by the photographic artist Jean-Pierre BertifRascal and the style of inquietude; violence
Maghit are included within the issue with theand religion in Gustave FlaubertSalam-
purpose of tracing the sacred that was deib6— sacrifices and sacrileges; violence and
precated by the violent passing of time. sacred in Huysmans's work and the path of
Despite the numerous studies dedicatedystic naturalism; dialectical and Christian
to the theme of violence from differentvision of the Russian Revolution; sacrileges
fields of research, such as history, sociol@nd sacrifices in Michel Tremblay's dramatic
gy, philosophy, psychology and arts, thisvork; the desecrated mother in Ying Chen'’s
volume considers the relation between vid-ecture de L'ingratitudgviolence and sacred
lence and sacred to be truly problematic arid Nina Bouraoui'sLa voyeuse interditethe
rich in meaning. Experts in literature, art$riad sacred, profane and violence in Maria
and language, sociologists, historians, phifelno da Costa’sMissa in Albis feminine
losophers, psychologists and specialists inolence within the construction of Judeo-
rhetoric and communication are all interChristian identity, namely a study upon
ested in it. In a multidisciplinary manner, adloacyr Scliar'sThe Gods of Raquel
Eiddlon series accustomed his reader to Reaching the final section, the reader is
pluridisciplinary approaches, this researcyratified with the most challenging studies
project makes use of representation theories violence and mimesis — the Girardian,
and of cultures that are to the utmost dFreudian and Lacanian conceptions of the
verse. Both the individual and the group argsacred; incest and sacrifice in Raduan Nas-
affected by the consequences of violen@ar's The House of Memorin the light of
through dehumanisation and the lost of peRené Girard; violence and the name of God
sonal or collective identity. The question ofn José Saramago’'t h Nomine Dei, The
positive violence does not defer to appear iBospel According to Jesus Christ and Gain
the retrieval of lost identity. the sacred as the source of war in the tra-
Preoccupied with the intimate rapportslitional and modern societies; the caricature
found in five separated sections — (i) myth®f the sacred.
(i) arts, (iii) French/ (iv) foreign literature Followed by a kindred volume, entitled
and (v) society, the issue debuts with theiolence et Evénemerihe approach to vio-
foundation sacrifice belonging to Dido, thdence does not end here but continues in a
first queen of Carthage; Phédre’s capillarsnultidisciplinary fashion, and this time it
adornment; the violence of the sacred in thakes an interest in the violence of historical
myth of Idoménée on scene from Crébillomnd personal events.
(1705) to Mozart (1781); the violence and
the return of the plenum in the Japanese Florina Codreanu
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famille, a l'intérieur de
Sl i o ey Eiddlon, laquelle les membres dé-
» No. 97, Daniele veloppent des relations complexes, des in-
James-Raoul terdépendances structurelles. Spécifique a la
(éd.), famille humaine, tout comme a la famille
Les genres des genres est la coexistence de la similarité
littéraires en avec la différence. Ensuite, si les hommes
question au ont une tres forte tendance a conserver leurs
Moyen Age, traces dans le monde, I'histoire des genres
Presses littéraires est témoignée par la littérature
Universitaires de méme. Et c'est un témoignage durable,
Bordeaux, 2011 pense Daniele James-Raoul.
La grande différence qui se creuse
entre les genres de l'Age classique ou de
Eidélon— les Cahiers du LAPRIL (La- I'age moderne de la littérature et ceux du
boratoire Pluridisciplinaire de RechercheMoyen Age est que les derniers sont con-
sur I'lmaginaire appliquées a la Littérature)sidérés plus difficiles a définir, mal dessinés
Presses universitaires de Bordeaux — coet ont besoin d'une approche pluridiscipl-
sacre son 97-eme numéro aux problémeasire. Il y a un grand nombre d'études dé-
des genres littéraires au Moyen Age. Lediées aux genres du Moyen Age, spéciale-
études sont réunies par Daniéle Jamesient dans les derniéres décennies. Le livre
Raoul, directrice de la revue, a cbété de Gést organisé selon quatre axes. Le premier :
rard Peylet et constituent le résultat d’'unkes interférences génériques intratextuelles
recherche focalisée sur ce sujet, conduite qui déterminent le chercheur moderne a
par la méme Daniéle James-Raoul, dans dbandonner ses préjugés a I'égard du rap-
cadre du LAPRIL. port ceuvre littéraire-genre au Moyen Age,
Dans lintroduction, Daniéle James{arce que 'ceuvre s’avére étre le carrefour
Raoul souligne la similarité symbolique quide plusieurs genres. Les contributeurs de
existe entre la naissance des genres — a pzette premiére section sont Madelaine Jeay,
tir d’'un genre en résultent d’autres — et I€harles Mazouer et Celine Cecchetto. Le
naissance de la compagne d’Adam, Eveecond les évolutions génériques liées a la
d’'une cdte de celui-ci. Les genres ne sonéécriture la réécriture étant le processus
jamais ni strictement figés, ni totalement inqui caractérise le Moyen Age, que ce soit au
dépendants, comme un regard superficisbin de la méme langue ou d'un espace
pourrait le postuler. Tout au contraire, einguistique a autre. Les auteurs sont Sophie
c’est ce que Daniéle James-Raoul n'hésite@oussemaker et Julie Casteigt. Le troisiéme
pas a réitérer, les genres, pas nécessairemeere : la possibilité d’identification géné-
au Moyen Age, mais en général, sont pleimgue — qui permet d’observer des familles
de vie. C'est-a-dire ils naissent, évoluent dittéraires (Olivier Devillers, Valérie Fasseur
cours du temps et en fonction des espacets.), et le dernier, dont les recherches sont
culturels ou ils vivent, se transformepf)- signées par Daniéle James-Raoul et Nelly
gendrent des genres nouveaux ou redéLabére, est celui nommé : [théorie des
couvrent leurs origines, en les réévaluant. genres— qui se référe a I'investigation de la
Une autre image, trés généreuse d'aittuestion du genre telle qu'elle apparait dans
leurs, utilisée dans l'introduction pour caples traités médiévaux qui voulaient enseig-
ter la dynamique des genres est celle daer I'art de I'écriture.

Dar
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314 Cet ouvrage nous Jean Rouaud et I'écriture « les yeux clos ».
permet de mieux con-De la mémoire engagée a la mémoire in-
naitre la situation de certains genres comncarné Mélangeant analyse littéraire et lin-
le traité moral, le récit du voyage, la corregyuistique, Sylvie Freyermuth inscrit son se-
pondance, la biographie chevaleresque etmond texte dans la galerie des livres de cri-
ou des genres phares tels que la chansontidgie littéraire qui ont paru ces derniéres
geste, le roman, le théatre, la poésie, maisdanées, consacrés a I'étude de I'ceuvre de
difficulté de cerner les genres et de clairelean Rouaud (Jean-Claude Lebrun, Sylvie
ment trancher la question d'intergenres sulbucas, Claude Herzfeld, Simonagali Mi-
siste. Dans ce contexte, la livraisorfEil6- chel Lantelme, Anca Rus, Genevieve Sal-
lon se propose de s'intéresser a cette quasn). La grille d'analyse qu’elle applique
tion sans la vanité de vouloir traiter le sujedux textes littéraires est personnelle et inno-
d’'une maniére exhaustive. vatrice, d’autant plus qu’'elle aborde aussi
des textes de Jean Rouaud tout a fait ré-
Adriana Teodorescu cents, qui n'ont pas encore bénéficié de I'at-
tention de la critique littéraire.

Jean Rouaud et I'écriture «les yeux
clos ». De la mémoire engagée a la mé-
moire incarnépropose, par les métaphores
inclues dans le titre, une relecture des textes

Sylvie FREYERMUTH

Sylvie de Jean Rouaud a travers les aspects
P Freyermuth,  particuliers de sa mémoire. L’écriture «les
et Pécriture « les yeux clos » Jean Rouaud et yeux clos » est considérée par l'auteure

I'écriture « les comme une particularitté de Jean Rouaud,
yeux clos ». qui fait de sa myopie un principe d'esthé-
De la mémoire tique qui conduit & un changement de la
engagée ala direction du regard. De I'extérieur, le regard
mémoire incarng esthétique devient intérieur dans le sens

Paris, gu’'il a besoin de temps, de réflexion, pour
é L’Harmattan, gu'il devienne personnel, une marque indi-
2011 vidualisante. L'acte de «fermer les yeux »

L Harmattan

permet, en fin de compte, la réécriture, une
re-présentation des faits réels ou autobio-
Sylvie Freyermuth continue sa dégraphie et fiction se mélangent.

marche interprétative sur I'ceuvre de I'é- La mémoire roualdienne est pergue
crivain frangais Jean Rouaud commencée enmme « engagée », car Sylvie Freyermuth
2006 avec le livrdean Rouaud et le péripleidentifie chez I'écrivain I'existence d'une
initiatique. Une poétique de la fluiditéou nécessité d'écrire et réécrire sur sa famille,
elle s’intéressait surtout au flux narratif poud’inclure des aspects autobiographiques
y déceler I'architecture secréte, analysé d'uméme dans les textes de fiction, comme une
point de vu stylistique et de pragmatiqueorte de dette honorifique de parler de sa
textuelle. En 2011, elle poursuit sa refamille. La mémoire devient dans une deu-
cherche a travers un autre livre dédié a ceitme phase «incarnée », prenant corps
auteur (qui a gagné le Prix Goncourt edans les personnages de fiction, mais qui
1990 avec le roman a substrat autobiogrgardent un lien avec les personnages de sa
phique, Les champs d’honneyr intitulé saga familiale. Ce sur quoi met I'accent le
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critique littéraire est le fait que, dans le camort de sa mere (sous le
de Jean Rouaud, ses textes dits de fiction bembardement de Nantes)
se séparent jamais compléetement de sefsde son pere (dans la Résistance).
textes autobiographiques. Un autre engagement est celui dans le
Le travail de recherche est facilité pagéo-social, I'auteure partant de la topogra-
la division des ceuvres de Jean Rouaud phie et du centre (le village natal de Camp-
deux cycles : « le cycle de Minuit » recelartbon), dessinant des cercles de plus en plus
les ceuvres a caractére autobiographique pileignés, et montrant leur rapport avec I'es-
bliées par cette maison d'éditionLes pace matriciel (Riaillé, Nantes, ensuite Pa-
champs d’honneyrDes hommes illustres ris). Elle identifie une antithése entre la « mi-
Le monde a peu prePour vos cadeaurt sére rurale » et les « splendeurs urbains »,
Sur la scéne comme au giet « le cycle de illustrant cette hiérarchie campagne / ville
la liberté » L'imitation du bonheurLa fi- avec I'appui de Bourdieu, Lamizet, Cauque-
ancée juiveLa femme promige Entre les lin, démontrant comment uespaceneutre,
deux pourraient se situer des ceuvres tellfsnctionnel — une ville, s'oppose a lisu
La désincarnationet L'invention de l'au- chargé d’émotions — un village). Sylvie Fre-
teur, textes charniers entre autobiographie germuth, analyse, se basant sur les textes
fiction, parlant du statut de I'artiste. autobiographiques, des aspects liés a la reli-
Dans le chapitre dédié a la « mémoirgion, aux commerces, a I'éducation, démon-
engagée », Sylvie Freyermuth s'attarde stmant que Jean Rouaud pourrait s'inscrire
la présentation des années de scolarité élgalement dans la catégorie des écrivains du
Jean Rouaud, dans le but d’identifier dans #ocial, par les descriptions et les témoig-
social, tel qu’il a été décrit par I'écrivain, lesages que ses livres offrent au lecteur. S'at-
ramifications de sa souffrance qu'il a trangardant sur les espaces urbains, elle remarque
posée plus tard dans ses textes. Ainsi le coue I'écrivain manifeste a la fois fascination
leége-prison et la pédagogie traditionnellet horreur : ainsi Nantes n’est pas seulement
ont eu l'effet d'un blocage dans la découa ville universitaire, mais aussi la ville
verte de la vocation d'écrivain, mais, emombardée ou celle ou la mére a perdu son
méme temps, ces années ont constitué I'qaremier enfant, tandis que Paris est en méme
casion d'une ouverture vers le monde éemps la capitale, mais aussi la derniére ville
d'un stockage d'impressions et d'événevisitée avec leur pére, déja souffrant.
ments qui ont été, par la suite, remémorés La premiere partie du livre se termine
dans l'acte d’écriture. Aprés « ces années dgec le placement de Jean Rouaud dans une
chagrin » s’ensuivent «les années de trisatégorie des romanciers actuels ou il n'est
tesse », de I'étudiant Jean Rouaud caractépas fréquemment encadré : « la littérature
sées par un « ennui mélé de découragemesttvient dans ce cas précis chez Jean Rouaud
de manque de confiance en soi et d’[un]n vecteur privilégié de la démystification
sentiment de déclassement » (p. 28-29). de la mascarade sociale ; c’est en cela qu’on
L’engagement de l'auteur est visiblgpeut parler d'une mémoire engagée. Enga-
aussi dans la maniére dans laquelle il traitgge contre les hypocrisies, contre les inéga-
la thématique de la guerre. Si les premiérdiggs, contre la méchanceté et la lacheté. »
descriptions visent la Premiére guerre morip. 91)
diale et dénoncent les effets de I'ypérite et La deuxiéme partie du livre fait appel a
la mort de quelques membres de sa familllg formation de linguiste de Sylvie Freyer-
la Seconde Guerre représente une menaunath qui analyse la phrase roualdienne, sa
pour sa propre naissance, qui redoute darespiration », son rythme binaire ou ternaire
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316 qui renforcent les idéeslecture des divers textes de Jean Rouaud,
exprimées, et dans lesSylvie Freyermuth distingue trois étapes : la
textes dits autobiographiques, et dans l@sémoire douloureuse, la mémoire apaisée
textes de fictions, pour conclure que lest la mémoire incarnée. De la souffrance
mémes particularités de style se retrouvenhusée par la mort du péere, Jean Rouaud
d’un livre a l'autre. Elle fait aussi une anapasse par sa transcription littéraire pour ar-
lyse minutieuse de lincipit d&’invention river a une mémoire qui a « intériorisé et
de l'auteur pour relever les significationstransfiguré le chagrin passé et toute la my-
possibles de la métaphore du « vol de I'othologie familiale » (p. 210). L'auteure réa-
seau » qui y est décrit et de I'importance diise une lecture trés attentive pour identifier
chant pour Jean Rouaud, convergeant verss «invariants » et « mythes fondateurs »
la conclusion d'un aspect polyphonique dgqui relévent de I'image de la mére ou du
son écriture stratifiée. La phrase roualdiennzére et met en relief les noms (des per-
se plait, au fur et & mesure des livres, & dennes), les lieux et les objets symboliques
multiples divagations, digressions, emboitdgles voitures). Trés réussies et faites d'un
ments, visibles aussi par le nombre de ppeint de vue particulierement intéressant,
renthéses ou de tirets, qui enrichissent feous semblent les portraits des person-
ligne narrative « matrice ». nages : Constance Monastier et Octave Kel-
Les textes réunis dahs: Fiancée Juive ler du romanL'imitation du bonheur la
(qui reprend aussi un volume antérieumére de I'écrivain (comparée a Anne Fiel-
Régional et drolgbénéficient ensuite d’'uneding de laMére Couragede Brecht), Ma-
analyse focalisée sur la formation de I'Arriana et Daniel du romdra femme promise
tiste & travers la biographie d’autres artistdsa filiation se constitue pour tous les per-
(Mozart) ou a travers des gens anonymespnnages en un principe de cohérence tex-
mais qui ont laissé une marque sur la forméselle et sémantique.
tion de Jean Rouaud, apte a présent de por- La troisieme partieDe I'amour, du
ter un « regard dessillé » sur sa propre vie lstau et du bien: quéte spirituelle et ré-
création. L’auteure met I'accent, encore ungemption par I'arf envisage surtout les ro-
fois, sur cette étape «de la sortie du tumrans du «cycle de la liberté ». Un autre
nel », du passage de la nuit vers la lumiersgchéma est identifié par Sylvie Freyermuth
une spirale ascendante pendant lagueliei caractérise cette fois les relations de
'homme Jean Rouaud cherche sa vocati@mouple. Dans la genése du sentiment de
et sa reconnaissance en tant qu'écrivailamour, les personnages passent par une
Cette métaphore est retrouvée dans plusi€preuve de dépouillement », qui repré-
eurs textes roualdiens, étudiée en étroit rapente, en fin de compte, leur maniére de
port avec la genése et la recherche des paféire connaissance ; leur rencontre signifie
cularités stylistiques propres a I'écrivainune nouvelle naissance, une reprise zéro de
« La creche a journaux », c’est-a-dire le kieurs vies, ou cette vérité nue est une condi-
osque ou Jean Rouaud travaillait au mometibn nécessaire pour la cristallisation de I'a-
de la parution de son premier livrees mour. La «résurrection » se fait a travers
champs d’honneuest remontée aussi par l¢'art, et toutes les catégories négatives (la
critique au niveau de métaphore révélatricejort, les ténébres, la caverne, le trou, la bé-
souvent inconsciemment présente dans lasce, I'absence) se transmuent en catégories
textes de Rouaud. positives grace a I'amour qui garantit la
Dans un chapitre synthétique sur legaleur de I'art (comme reflétant le monde et
types de mémoire qui s'identifient a ladépassant le monde).
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Les fines analyses de cette derniédédtérature est un « futur
partie sur les romank’imitation du bon- antérieur ».
heur et La femme promiséont de Sylvie La relation dynamique entre la filiation
Freyermuth le premier critique qui s’y estittéraire et lintertextualité représente le
attaqué de maniére si profonde et révélgremier axe de lecture suggéré par les édi-
trice. Son livre entier, d’ailleurs, manifesteeurs. Les trois contributions de ce chapitre
une passion spéciale pour I'écriture rouake penchent sur la mémoire — cette « fiction
dienne, une affinité émotionnelle et intellecmouvante », comme I'appelle I'écrivain —,
tuelle qui font de cette parution une bellsur I'écriture métonymique ou sur la figure
réussite. du pére, du grand-péere et de la tante, afin
d’identifier les pieges du devenir et I'influ-
SimonaJisa ence de l'autobiographie sur I'acte créatif.
Partant du symbolisme de quelques ceuvres
suggestives de I'auteur comrhes Champs
d’honneuret Des hommes illustredlireille
Naturel, Sabine van Wesemael et Manet van

o0 oW FAEAS Aerust Yvonne Goga et Montfrans se concentrent sur le rapport en-
Simona Ja tre I'individu et la communauté, a partir du
(éds.), dialogue intertextuel entre les romans de

Jean Rouaud. Jean Rouaud et les textes de Marcel Proust
L’imaginaire ou Pierre Bergounioux.

narratif, Le rapport filiation/ littérature apparait
; 1 Cluj-Napoca, a la fois dans le deuxiéme volet du volume,
e Casa Grtii de intitulé « Ecriture du deuil et poétique de la
Stiinta, 2008 guerre ». Si Iman El Chourbagui se penche
i dans son intervention sur le narcissisme, sur

l'indicible ou sur le sentiment de crainte et
d’effondrement quant a la figure des parents
Les Actes du colloque internationadans Les Champs d’honneur, Michel Lan-
Jean Rouaud. L'imaginaire narratibrgani- telme s’attache a analyser les liens intergé-
sé sous I'égide du Centre d’Etude du Romarérationnels par le biais de La Désincar-
Francais Actuel, propose une incursion dam&tion. Partant de quatre arguments inter-
I'univers romanesque de I'écrivain francaischangeables (historique, préhistorique, reli-
Dirigé par Yvonne Goga et Simonaalice gieux, littéraire), I'auteur nous fait observer
volume essaie de mettre en lumiére, danslirefus de Rouaud de confondre le destin de
lignée de la tradition propre aux recherchda « nation » et celui de la langue ou de la
centrées sur lI'imaginaire, les divers aspectamille. Les deux derniers articles de cette
de la création rouaudienne. Signé par deartie, rédigés par Timo Obergoker et Petr
spécialistes reconnus dans le monde, le f@ytrt, mettent en évidence la dichotomie
cueil se distingue non seulement par la quautobiographie/ autofiction et mémoire/ re-
lité des textes, mais, également, par la varis#@moration. Nous observons, ainsi, que Les
té des thémes d'analyse abordés. Le m@hamps d’honneur se dévoile aux yeux du
d’ouiverture, appartenant a Jean Rouaud llécteur non seulement en tant que texte litté-
méme, bien argumenté et trés intéressamdjre, mais aussi comme sujet d'évocation
illustre la relation complexe entre I'écriturede la guerre, permettant une approche cen-
et le temps, tout en soulignant que l&ée sur la « fictionnalisation » du moi et sur

Casa Carti de Stingi
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318 le décalage temporel en-analyse des photos décrivant des portraits
tre le jadis et l'actuel. ou des objets. Signalant une transparence de
Un dernier clin d’ceil critique est dédié ausignification, la photo fonctionne, I'avoue
failles de la modernité et a I'écriture erLivia Titieni, « comme une alternative au
spirale. Petr Dytrt part de la « mémoire a reécit » et s’avere étre un projet de recon-
composer » pour mettre le poids sur la folistruction du passé, puisquelle permet au
en tant qu’'obstacle de I'acte mnésique. Lieegard de percer au-dela du factuel. Yvonne
lecture se fait de lindividuel envers leGoga nous invite ensuite a découvrir les
collectif et joue avec la relation immobileimpasses de l'imaginaire narratif chez Jean
fluctuant. Rouaud, par l'intermédiaire des textes appar-
L'esthétique des romans représente tenant aLa Désincarnation Fondé sur un
fil rouge de cing intéressantes contributionsliscours rhétorique, ce volume représente un
dont la premiere, proposée par Joélle Bomrt poétique puisqu'il dirige l'attention du
nin-Ponnier, opére la distinction entre ldecteur vers la nature du langage littéraire.
réalité et I'imaginaire pour argumenter ld.'écrivain tente, par l'imbrication de plu-
maniere dans laquelle Jean Rouaud s’écasieurs genres littéraires tels I'essai, le poeme
du « vraisemblable réaliste » et soumet « &n prose ou la nouvelle, a rendre la littérature
réel a d'autres lois, celles de la mémoiran « bien accessible et convaincant ».
personnelle et de I'imaginaire ». Odile Gan-  Les quatre derniéres interventions du
nier et Crina-Margdalenaahescu s’attar- recueil reprennent le dialogue langage/ i-
dent sur I'ceuvre de I'écrivain francgais soitnage et s'attardent sur l'artiste et sur I'acte
en retracant les connotations du roman fa*écrire. Sylvie Freyermuth étudie dans son
milial — a la croisée entre I'autofiction et laarticle les stratagemes de la mémoire a
biographie —, soit en s’appuyant sur les tecpartir des six premiers romans de I'écrivain,
nigues de l'analyse fractale. « Menus pde but étant de démontrer que «la mémoire
lerinages et d’autres voyages minusculesdouloureuse s’efface devant la mémoire a-
surprend, dans ce sens, l'attachement agzisée a qui succede [...] la mémoire résur-
vigue des personnages a une certaine régigente, puis incarnée ». La «tendre ironie »
dont le but est d’honorer la mémoire dedevient le noyau autour duquel se tisse I'es-
disparus. L'initiation au numérique, en tansai d’Alexandrina Mugtea. S'appuyant sur
gu'élément fondateur de I'écriture «fracia distinction entre la chronique de famille
tale », est développée dans le texte de Crirgt-la fiction, I'auteur aborde la singularité de
Margdalena Zrnescu en liaison aveta [I'ceuvre rouaudienne pour mettre en relief la
Désincarnationet Les Champs d’honneur déchéance et la discrétion et pour souligner
Le critique introduit une grille d’analyselidée conformément a laquelle la création
d’inspiration scientifigue, centrée sur deéttéraire se déplace vers une « réflexion ré-
concepts tels «irrégulier », « diffraction >fléchie ». Les aléas du temps apparaissent é-
ou « mnémotechnique »’ekphrasis mar- galement dans la contribution de Christelle
qué par le rapport visible / lisible, devienReggiani qui valorise I'imaginaire archéolo-
chez Rouaud générateur d’'une vraie esthgique « de la fouille, du creusement », par le
tique. Cette idée trés intéressante est dévblais de la syllepse. L'article de Simona Ji-
oppée par Livia Titieni le long de son arsa, « Jean RouaudPréhistoiresou I'Artiste
ticle, « Description — Ancilla Narrationis ? »des origines », témoigne d’'un travail sur la
ou l'auteur décele les stratégies d’écriturmémoire et I'histoire — vue comme enchai-
rencontrées darlses Champs d’honnewet nement des événements chronologiques
s’'appuie dans sa démarche sur l'attentimais aussi comme expérience touchant a la
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problématique de I'artiste et de I'écriture -around four major parts:
et incite le lecteur a réfléchir sur l'acte deewish identity, litera-
création a travers des symboles comme fiare, the plastic arts and film and photog-
grotte, la métaphore ou le dessin. raphy. Many of the contributors are members
Engendrant une multitude de techef the Latin American Jewish Studies As-
nigues d'analyse et de perspectives critiquasciation (LAJSA) and come from very dif-
sur la filiation, I'intertextualité, la poétique,ferent fields, which ensures the expression of
I'esthétique ou la condition de l'artistéean a variety of perspectives on this topic.
Rouaud : L'imaginaire narratike distingue The first part of the volume, entitled
par les grilles plurielles de lecture qui enri“Latin American Jewish Identity” consists of
chissent I'horizon culturel du lecteur. Leghree essays that all tackle the issue of Jewish
seize interventions de ce recueil s'inscrivendentity and its manifestations, with Berta
dans la démarche de Jean Rouaud lui-méméldman writing a paper on the way Brazi-
et montrent que la littérature est, finalemenlian culture has dealt with “Otherness”, fo-
une « affaire a suivre ». cusing on the writer Clarice Spector, who si-
lenced her knowledge of Yiddish. While the
Roxana-EmaDreve first part also deals with literature but more
from the perspective of identity construction,
the second part of the volume is more direct-
ly focused on literary works. It also consists
[ .atin American Hispanic Issues of three articles, one of them dedicated again
Jewish Cultural Vol. 36, to Clarice Spector. The article written by Na-
Production David William  omi Lindstrom, “Judaic Traces in the Narra-
Foster (ed.), tive of Clarice Spector: Identity Politics and

Edited by David William Foster

g i s 7Y Latin American Evidence”, further analyzes what she calls
‘ ‘ Jewish Cultural Jewish traces in Spector’'s writing, adding to
Production the increasing number of studies that have

Nashville, taken up this matter. Marcio Seligmann Silva

Vanderbilt offers his contribution on works that handle

University Press, the Shoah (the Holocaust) in Brazil and

2009 though clarifying from the beginning that this

type of literature is rather marginal, he argues
for a categorization of these works into “pri-
David William Foster, Regents’ Profesimary testimony” and “secondary testimony”.
sor of Spanish and Women and Gender St8arah Giffney closes this part with an analy-
dies at Arizona State University edited thsis of Argentina’s Jewish Monteneros gue-
36" volume of theHispanic Issuesjedicated rilla group and how they are depicted by the
to the cultural production of the Jewish popuauthor Marcelo Birmajers.
lation from Latin America. It is an area where In the last two sections, the volume
there are around half a million Jews, the magdited by David William Foster turns from
two groups represented being the Sepharditerary texts to the Jewish cultural manifesta-
and Ashkenazi Jews. As the editor clarifies itions in the plastic arts, film and photogra-
thelntroduction the essays are first and forephy. Laura Fellman Fattal opens this series
most concerned with the major Jewish socwith a presentation of the Brazilian artist Nel-
eties of Latin America, located in Argentinason Leiner's works, well known for his in-
Brazil and Mexico. The volume is organizedtallations while Janice Breckenridge focuses
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320 on the connection be-written by the pioneers of archetypology.
tween the city and the Andrés Ortiz-Osés from Universidad de
text, through an analysis of memorial sites iBeusto, Bilbao, introduces the series and
Buenos Aires. Going further, three articleexplains the title. Thugranos Ill continues
are dedicated to film and photography and the previous two volumes with the project
how Jewish identity has been inserted in thef defining the anthropological horizon
two arts. David William Foster closes thdackled when perception and meaning come
volume, writing about Magdalena Schwartanto question. Each of the authors chosen
who having to flee from the Nazi persecutioherein suggests a different approach, but a
in Europe, ended up settling down in Brazitloser look reveals the subtle interconnect-
where she began pursuing a career in photagness between these important theoretical
raphy, with a focus on portraits. tendencies. After briefly introducing the his-
The volume closes with an Afterwordtory of the Eranos circle in the first half of
by Edward H. Friedman which praises thithe 20" century, Ortiz-Osés continues by
issue for its wide range of approaches thabserving the tensions inside it and the con-
complement each other and for showing thext that enabled the members to create, re-
flexibility of the field of cultural studies. create, enlarge and update their essential
This praise is greatly deserved as this votomparative researches. Their attempts were
ume ofHispanic Issuesakes up many chal- meant to find a holistic and synthetic vision
lenging topics and opens the way to furthem human culture and civilization, based on
research for any reader interested in identithe intensive study of cosmogonies, initia-
construction and negotiation in general.  tion rites, eschatological ideal, salvation or
redemption doctrines, as well as funda-
Andra-LuciaRus mental concepts of God.
The essay opening the selection be-
longs to the leading figure of an entire
generation — C.G. Jung, whose work on the

AUTORE TEMAS
HERMENEUSIS

C. G. Jung, W. archetypes of the collective unconscious

€. lung W Orto, . Zimmer, F. Otto, H. was first published in 1934. Jung explains
S Zimmer, P. the concepts he introduces and particular-
Hombre y sentido Hadot, J. Layard, izes them, bringing along figures that shall
e e Hombre y help re-interpret a whole range of artifacts,
sentido. Circulo as well as cultural or social phenomena. Re-
Eranos I garded by Jung as acting personalities, often

r ANy (Cuadernos de conflicting, Animg the Shadow the Old

e Eranos) Wise Manor the archetypes of transfor-
Anthropos, mation are authentic and legitimate symbols

Barcelona, 2004 and must not be reduced during interpre-

ANTHROPOS cam tation to signs or allegories. W.F. Otto’s

study on the meaning of the Eleusinian

Part of the collectioutores, textos y Mysteries, first published in 1939, ap-
temas. Hermeneusipublished by th&€en- proached the ancient cult, with pre-Greek
tro Regional de Investigaciones Multidici-origins, a cult that had been extremely
plinarias (UNAM) from Universidad Aut6- strong throughout the centuries, until being
noma de México, this volume is a selectiosuppressed by Christianity. Public in the
of some of the most influential articlesbeginning, gradually covered with a veil of
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secrecy, these initiating rites are representBionysian symbols. First

tive for a widespread religious cult that crepublished in 1948 under

ated a sense of intimacy with a deity, resube title The Making of Man in Malekula
scitated each time the feast was opened. Thehn Layard’s study included in this volume
complication of the rite, later leading to gresents an important aspect of the mega-
degeneration of it, becomes obvious ifithic culture of Malekula: the construction
Otto’s study of the many and diverse soulf the woman within man. Analyzing artis-
ces of the Mysteries. The article is followedic representation dating back to ancient
by a small translator's note on Karl Kerétimes, as well as stories of creation, the
nyi's belief that Demeter and Persephonauthor builds a demonstration of the mutual
were one and the same deity — a unitagonstruction of colonizers and native peo-
pair. Kerényi fundaments his hypothesis ople, of the permeability of myths, and of the
an inscription found in Delos about theambivalence of symbols. The article ends
identification of Demeter of Eleusis withcherishing the plenitude acquired by assum-
both a mature woman and a young girl. Firshg both the masculine and the feminine
published in 1938, H. Zimmer's study orside of human existence.

The Indian World Mothegoes back to the After this panorama of representative
roots of the cult, but it also emphasizes th&rchetypological approaches, Blanca Sola-
fact that ancient myths and rites are stilles closes the volume with an epilogue on
alive in India, due to their translation intahe controversial relationship between the
Puranasor Tantras It concludes stating the Eranos circle and totalitarianism. The in-
antithesis between motherly love and mothricate repressing processes involved by Na-
erly mercilessness as being representatizesm are regarded from the point of view of
for the dialectics between life and death arttie crisis of civilization of that time. Solares
for surpassing the fear of caducity. The finatansfers the frame and the main elements of
image is that of the unity between instarthis phenomenon to the present day and
and eternity, where someone or somethirgbserves the imperialist role of the USA and
can move remaining, in the mean time, mdheir aggressive unilateral policy. In a world
tionless. Written few decades later, in 1974livided by self-ambition and lack of real
Pierre Hadot's article on Socrates’ figuralialogue, the theories of the Eranos circle
tackles the issue from many perspectivesffer an anthropological investigation of the
The Sylenus is the first avatar presentedther, with the symbol acting as mediator,
marking Socrates’ self-masking, through hias a possibility to understand the other bet-
strong irony. Readings belonging to Kierketer, not only rationally, but also emotionally.
gaard, Nietzsche and many others are dis-

cussed. Eros is another avatar of the philo- Elena Butusina
sopher. Being considered the first individual

of Western thinking, Socrates is invested

with Eros’ mythical features, but one should

also bear in mind the fact that Eros is ac-

tually perceived through Socrates’ eyes in

Plato’s Symposium in a genealogy that

stands symbolically for its paradoxes. Last

but not least, Socrates is presented in the

same masterpiece as being the best poet and

the best drinker, surrounded by numerous
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An interesting and affirming study is
“Daday Loérand, scriitorul ‘antiroméan’?”
Pap Levente  (“Daday Lorand, the ‘anti-Romanian’ writ-

(coord.), er?”), where Tapodi Zsuzsa asserts the fact
Interculturali- that the accusation brought to Daday L6rand
tateasi for being anti-Romanian is incorrect. And
interetnicismul  he does that by analyzing two of the auth-
o g s ieri si azi. or's controversial novels.
‘”ms... Studii de Papers like “Roméance -azute de un-
contactologiesi  guri” (“Romanian Women — From a Hunga-
imagologie rian Perspective”) written by Pieldner Judit

Editura Status, and “Alt(Fel). Imaginea altedtii in cateva
Miercurea-Ciuc, opere ale literaturii maghiare contemporane”
S 2011 (“The Appearance and the Image of the
Other in Some Contemporary Hungarian
This collection contains 18 essays, proA/ritings”) written by Banyai Eva, take u-
ceedings of thdmagology Conferencem pon very interesting themes that are mainly
2007, 2009 and 2011. The Conferencdsased on Hungarian literary texts.
were organized by the Humanistic Sciences The paper that follows undertakes a
Department at the Economic and Humarvery old and complex problem, that of the
istic Sciences Faculty, Sapientia UniversityRomanian-Hungarian ethnic maggtefan
The themes of debate are related to varioB®rbély in his “Un accesoriu al conten-
fields such as imagology and intercultureiosului romano-maghiar — harta ettiic
ality, imagology and the crisis of conscious(*An Accessory to the Romanian — Hunga-
ness, transformation of national myths andan Legal Department: The Ethnic Map”)
false national image, stereotypes, forminghallenges a discussion based on census,
and shaping the national image in literatureyears and numbers, only to wrap it up with a
Most of the papers’ center of attentiotable of the statistical numbers commu-
is the Romanian and Hungarian relationsicated by Vintii Mihailescu, Romanian
from different points of view, as for exam-psycho-sociologist and cultural anthropolo-
ple the essayPadurea spénzurdor sau gist.
mai multe dimensiuni ale iubirii” The In this collection, which predominantly
Forest of the Hangedr several dimensionsroofs essays on the Romanian-Hungarian
of love”) by Maria-Nicoleta Ciocian, which dichotomy, there are two papers that engage
points out the fact that “suffering” is com-in Romanian-Saxon, respectively Romani-
mon, and that destiny has brought Roman-Slovak minorities. “Aspecte interculturale
nian and Hungarians together in this worldRoméano-8seti in Braov” (“Romanian-
Only to be followed by Pap Levente's essagaxon Intercultural aspects in Boa”) by
“O legendi, dou interpreiril — Legenda Custui Stefania and “Considetia cu pri-
Sfantului Gerard la Tnceputurile a douvire la refle¢ia de sine a slovacilor din Ro-
literaturi naionale?” (,One Legend, Two mania” (“Considerations of the Self-reflex-
Interpretations! — The Legend of St. Geraribn of Slovaks Living in Romania”) by
at the Beginning of Two National Litera-Dagmar Maria Anoca.
tures?”), who tackles the different interpre-  Berki Timea in her article “De la
tations by the Romanian and Hungaria@rigore Moldovean la Moldovan Gergely:
literary histories of the same legend. O caried n patrie” (“From Grigore
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Moldovean to Moldovan Gergely: A CareeReality and Media Im-
in Homeland”) proposes to analyze one gfact), which as an-
the most controversial personality, both imounced from the title, analyzes the image
Romania and in Hungary at the end of thef Romania in Italy with a special focus on
19" century, author who is canonized in théhe impact of Romania’s accession to the
specialized literature in Romania and HurEuropean Union on January} 2007 on the
gary due to his valuable activity in higltalian society and on the image created by
domain. mass-media during several years.
“Simboluri ale paradigmei solare. Ro- The collection ends with Nicolae Bu-
zeta la confluega etnoculturii romangi sia cur's “Despre/ Pentru armonia figlor
celei maghiare” (“Symbols of Solar paranoastre (impresiisi considerdi ale unor
digm. The Rosette at the Confluence of thgersonaliiti de etnii diferite)” (“About
Romanian and Hungarian Etnocultures’Human Harmony for Human Harmony (In-
written by Norel Mariana is a fascinatingsights into Opinions and Thoughts of Per-
lecture on the ancient mythical thinkingsonalities Having Different Ethnic Back-
traces that gives a special touch to the catrounds)”), a paper that gives an insight into
lection. The essay on “Conflicte cauzatori the issue of human harmony, by providing
de conflicte Tn variantele baladei popularexamples of opinions of people having dif-
‘Miori [1a™ (“Conflicts and Agents of Con- ferent ethnicity. He means to show that
flicts in the Variants of the Folk Balladcooperation between people of different
‘Miorita™) by Lajos Katalin analyzes sevenethnic groups should continue in the future
of the ballad’s versions, discusses the topio come.
of conflict, relations of conflict and the To sum up, this volume of essays has
given region’s perception on the strangesn interdisciplinary character, as it includes
not only in Romanian, but in Hungarian asexts belonging to the domain of culture and
well. folklore, anthropology, history, ideology,
Taking on a more linguistic point oftheory and literary history. It is a lecture
view, Breaz Mircea’s research “Imagineavorth reading for anyone interested in the
lumii copilului din proverbele romage si intercultural problems.
maghiare traduse de Istvan &6 (“The
Image of the Child’s World depicted in the Anamaria Ciobanu
Romanian and the Hungarian proverbs
translated by Istvan ) examines the in-
fluence of proverbial language inside the
Romanian and Hungarian folk literature.
Nagy Imola Katalin's study “Discursul
identitar si discursul despre alteritate n
presa interbel&’ (“The Discourse on Iden-
tity and Alterity in the Interbellum Media”)
focuses on the problem of intercultural
communication between Romanians and
Hungarians in the interwar period.
An intriguing article is Elena
Dumitru’s “Romanii In presa italidn Ima-
gine, realitatesi impact mediatic” (“Roma-
nians in the Iltalian Newspapers: Image,
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cultural discrepancies, which, in their view,
existed between the Romanian and the Eu-

n ropean (Western) systems of value, by con-
Giovanni structing (not imitating) similar literary
i — Magliocco, products (especially forms.e. the ballad).
I Il circolo This is why | would say that the study, as a
letterario di theoretical reflection on the problem of
Sibiu. literary genres, is also a focus on stylistics.

Manierismo e  Mainly because of his lack of prejudices re-
poetica del mito garding Romanian literature, and partly be-
nelloperadi  cause of his professional upbringing, the
Radu Stanca  author succeeds in capturing the Big Pic-
ARACNE, ture. Furthermore, even when describing the
Roma, 2012  mythical and thematic aspects of the Cir-
cle’s aesthetic and poetic program (the auth-
or invokes names like Bachelard, Durand,
Perhaps the most important aspe@liade and Wunenburger), the author — a
which the book — a philological, literary andProfessor in Calabria — focuses on Radu
historical study — aims to emphasize is th8tanca’s poetry while emphasizing or re-
fact that the Sibiu Literary Circle stands tovealing archetypal, cultural European con-
day not only as a virtual (and valuable) literstants throughout Stanca’s poems.
ary production, but also as a dynamic cult- It is also very useful that, beyond its
ural phenomenon driven by real and actualstructural simplicity (an Introduction, two
at the time — contextual or historical issuesections and, of course, a bibliographical
Even if this aspect is regarded by Romanidist) readers can find a bi-lingual anthology
scholars or literary critics as somethingit the end of the book (Romanian-Italian).
which needs no actual justification (most ofvhile dedicating the book to his parents
the times they actually fail to even addre§Rosa and Franco), the author also stresses
the problem — there are, of course, a fetie fact that this is the first translation into
exceptions like Sanda Cords Spiritul cri- Italian of Radu Stanca’s poetry. Being a
tic la Cercul literar de la Sibiuor Dan Da- monographic study, the book is basically
maschin’sCercul literar de la Sibiu/ Cluj: divided into two parts: while the first part is
deschideri spre europenisii universali- a theoretical and historical exposition (this
tate to name just a few, although they focumcludes the main aesthetic traits and a dis-
on slightly different aspects), Giovannicussion regarding the concept of the “bal-
Magliocco's book proves otherwise. llad” —euforionismofor example) having no
would argue — following Magliocco’s argu-actual original contribution, the second part
mentation — that the members of Sibiu Literis an applied study, as the author notes in
ary Circle have accomplished somethinghe Introduction. In this last part, the author
extraordinary, first of all, due to the manneg¢rafts a well-built contextual description of
in which they decided to act: by lookingRadu Stanca’s fellows, influences and con-
back at Europe’s Great Tradition (or hisnections, citing from Virgil Nemoianu, lon
tory) they actually wanted to push RomaPop, lon Vartic, O.S. Crohimiceanu, .
nian culture forward into the future (a ratheNegotescu or Nicolae Balat Furthermore,
Cioran-like method, | would add). This is tche divides and discusses Stanca’s poetry on
say that they wanted to balance out thgéie basis of three modeldrobadorico,
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romantico and simbolista Finally, the last an obviously attested
two chapters are dedicated to what tHaistorical fact simultane-
author calls the “nocturnal regime” of theously unfolds many stories between the
poems and to the mythical and poetical cormovers of the book. Thus, by means of a
figuration of the city (Sibiu) as representedwell-tempered descriptivism, the overlap-
in Stanca’s ballads. ping scenes with characters moving from
Stylistically speaking, the book is writ-one stage to the other evoke stories that
ten in a simple and clear critical languageslaim their own right to be remembered, but
employing rather long quotes, followed omccept their inevitable subjective authorial
preceded by minimal comments. Overall, dimension. Probably precisely because of
would say that the book is a good examphkhis reason, Alexandru aBurar's volume
of the manner to explain Romanian literacould also be valued from a cultural studies
ture (or a part of it) to foreign readers. and imagological perspective, enriching the
historiographic attempt and revealing a di-
Alexandru Ciorogar mension of the present that not only re-
covers the past, but also unveils the trans-
formation of its own visions, underlying an
easily traceable ethical position regarding
the history of the Romanian and Balkan
region of the old continent. The admiring

Alexandru Pacurar

' Alexandru attitude towards the years Romania was a
e Pacurar, reign, as well as towards the ideological and
Incursiune in  cultural influence of the West is many times

memoria confessed, directly or implicitly, throughout

locurilor, the book.

Argonaut, The approach to the material the vol-

Cluj-Napoca, ume stems from is interdisciplinary, com-

2012 prising elements that move naturally from

geography to history, from art and memoirs
to the history of mentalities, from anthro-
Completed and revised for this secondology and ethnology to geopolitics. Being
edition, the volumdncursiune Tnh memoria a professional geographer, the author studies
locurilor [Incursion into the Memory of thoroughly a series of engravings, lithog-
Places] published in 2012 by Argonautraphies, stamps, maps and photos referring
Publishing House in Cluj, is a praiseworthyo all Romanian provinces, using this visual
attempt to resuscitate fragments of nationataterial in order to revive decisive episodes
history that are sometimes forgotten, and foom Romanian 19 century. With an over-
organize the resulting pictures of this Euwhelming list of cultural references, bring-
ropean area during the L @entury. The re- ing along arguments from archives, some of
sult of the project is an impressively largaevhich totally new, the volume is both aca-
volume with a high-quality cartographicdemic and didactic, having also a chronolo-
presentation, abounding in information andy of the events happening before, during
analyses regarding the Romanian historicahd immediately after the Russian-Romani-
events linked to the Eastern Question bain-Turkish war, as well as a glossary of
not exclusively. One of the most interestingoncepts that, even when taken separately
aspects of this approach is probably the wdsom the rest of the volume, represent a
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326 unique display of fig- places. And | do it with a sense of pride,

ures, activities, institu- since Romania did not emerge from noth-

tions and events that reconstruct imaginarilyng, but it has people, events and so special
and linguistically a world now vanished. Asaccomplishments behind it”, the author
for the lexical dimension, #urar's accom- says, and his admiration for the elites, es-
plishment is even more valuable since pecially for the royal family, for interwar
reunites various registers with a genuineneBaicharest and for the times of economic
that allows a fluent reading, and preservesaad cultural growth unveils an optimist vi-
certain perfume of the sites evoked. Initiallgion, meant to emphasize the positive cones-
envisaged as a series of “aesthetical descriguiences of history’s controversial events.
tions of geography”, inherited from the soAlexandru Rcurar appears as a serene hu-
called “cordial geography” coined bymanist thinker, honest and reconciling. His
Georges Duhamel, the volume also constreal is anyway doubled by the conviction
tutes a toponymic adventure, as Doru Radthat his work is a necessary recovery in the
sav announces in théoreword due to its research field, respecting a moral duty and
well-mastered associations between the patirecting harsh reproaches to the surrogate-
ceived space and the inhabited and orgaelites of the post-1989 realities and against
ized one. The dialectics between these twithe promotion of mediocrities through
spaces defines the style and leaves room foaffic of influence”.
the narrative or the moralizing anecdote, The volume consists of two large chap-
since among AlexandruaBurar's mentors ters (“Incursion into the memory of places”
for this particular project, one can noticand “Semper Bolchanum. Reflections on the
Duhamel, as well as Ewald Banse, SimioBalkan space”) that organize the project on
Mehedinli, Nicolae lorga, Adrian Silvan- two significant dimensions — the study of
lonescu or Marin Nicolau-Golfin. Following archive images eternalized by illustrators,
the path opened by these personalities, an@r correspondents in the Russian-Romani-
also due to the personal beliefs confessedam-Turkish War (1877-78), and the brief a-
the pages to come, the author expressealysis of the geographical elements that
striking certainties, even more since theglefine the Balkans, as well as the relations
interfere in the events that marked the Rdietween the foreigners and the natives in
manian land. Thus, even in tlk@reword this space, all these circumscribed, of course,
the author expresses his belief in the fably the rise and fall of the Ottoman Empire,
that, “despite its huge disorientations”, Roand emphasizing, finally, the emancipation
mania is on the good path, especially b@&f the Romanian Principalities.
cause of its pan-European and trans-Atlantic  The first chapter unfolds a great dis-
organizations. Nevertheless, this statemeplay of images, snapshots hidden in ar-
is followed by a surprising interruption ofchives, taken accidentally or strategically in
the logic structure: “we should, thereforethe Romanian zone, admiring the inexhaust-
reunite our traditions — the true values ible resources of a people found in the
and, as Bishop luliu Hossu said, 'whateverulnerable contact area of various empires
we do, we should to it in a Christian anénd interests. The Romanian space and its
Romanian way'.” inhabitants appear as protean, often contra-

“The originality of our approach re-dictory, perseverant, but too much condi-
sides in the fact that the illustrations retioned by the times; because of this, travel-
present the pretext for presenting events thaits, diplomats, artists or reporters passing
| consider important for the identity of thosehrough this area or settled here often
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emphasize the paradoxical, contextual, hdteautiful, but lack the
erogeneous features of the place, lamentiotpse-ups. But the mo-
at the same time the administrative flawsnent a shepherd with his sheep, a man with
regarded as the main reasons for Romari-bullock cart nearby, or a wife with a little
ans’ hardship. William Wilkinson (generalgirl appear, the universe organizes itself and
consul of England in the Principalities), A-gains meaning. They all enter in the picture
dolphe Billecocq (French consul in Buchathat does not even exist until the moment
rest), Michel Bouquet (illustrator whosethey show up; they are part of the tapestry,
sketches are preserved in the Central Urof its netting.” Choosing this ending, after
versity Library of Cluj), Auguste Raffetthe careful analysis of the official images, of
(employed as illustrator during his scientificheir background, visible or invisible in the
expedition) and many others unanimouslynages displayed, the author admits the
remarked the beauty of the Romanian wonunique force of the individual figure that
en, the intelligence of the children, the poegives the personality and justifies the iden-
ry and the picturesque traditional costumetty of any place.

Alexandru Rcurar selects snapshots, quotes

their sources, outlines and analyzes them, Elena Butusina
sometimes developing them, sometimes leav-

ing them as free as silent-film frames with

intertitles challenging the imagination ang
reducing the unpredictable to the explaing
ble. Life styles otherwise forgotten and tra
ditions that had survived thanks to their fix/@RsA%8) Y110 10D (048A
ation into images reach today’s reader. R

OVIDIU PECICAN

Ovidiu Pecican,
Evul Mediu fictiy

manian sources are also used, countify Bucurssti,
among them Victor Bilciurescu, Gheorghg Tracus Arte,
Parusi, Virgiliu Z. Teodorescu — the last on Coledia

nostalgically evoking Bucharest. ¢
This way, with abrupt, yet systematig
passages from one cultural region to anotf
er, Alexandru Bcurar organizes a rich nar
rative material, articulated around the imy
ages representing maps of war operatio
streets, markets, traditional costumes and Ovidiu Pecican’s volumeEvul mediu
military uniforms, places of worship, fortifi- fictiv (The Fictional Middle Aggssuggests
cations and founding acts. The image re different approach in describing the Ro-
veals thus its documentary force, and thmanian Middle Ages by examining the his-
geopolitical symbols are outlined in the otorical or factual gaps from within the texts
verall analysis. Suggestively enough, thef the time concerning the three Romanian
volume ends by quoting Martha Bibescuprincipalities, Wallachia, Moldavia and Tran-
regarding the absence of a perseverant pmdvania. The author makes use of narra-
ject that would surpass the force of the delogical devices in order to clarify certain
vents and manifest itself through anothezlusive elements found in medieval writings
kind of monuments-marks of the past, dissuch asGesta HungarorumGrigore Ure-
tinct from the short-lived ones: “The per-che’sLetopiseul 7arii Moldovei or Letopi-
spectives [on the vast fields] remain just asgul CantacuzinescThe chronicles are ana-

Phantasma, 2012
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328 lysed comparatively so people of the Middle Ages may be revealed.

as to fill in certain The following chapters focus mainly
historical blanks introduced by the medievabn Wallachia, but also discuss the varying
authors. perceptions of Matthias Corvinus, and his

The volume’s thesis is clearly stated immbiguous ethnic position and some theo-
the Foreword, the author mentioning hisetical considerations regarding the links
choice as a historicist to see the past dgtween medieval historiography and the
fiction. By making this choice, the authorheroic literature of the time. The author ad-
states that history manages to escape suliesses the question whether Romanian me-
mission to its political dimension, the analydieval mentality can be linked to the Euro-
sis and interpretation of the past being ifgean heroic framework found in the popular
only true purpose. Also, by accepting thevritings of the time. The author further a-
fictional dimension of historiography, onenalyses different chronicles regarding Wal-
also underlines its anthropological aspectigchia (such asCodex Sércu, Letopisd
focusing on the link between cultural aneantacuzinesor Cronici despre Radu de la
thropology and the study of the past. Havingfumai), by discussing the differing opin-
established these starting points, the authimns of twentieth century historians such as
addresses different examples of fictiond?. P. Panaitescu, Dan Simonescu or Moses
contaminations of medieval writings fromGaster.
the three Romanian provinces. The final part of the volume turns to

Firstly, he addresses such issues pevtoldavia and discusses Grigore Ureche’s
taining to the area of Transylvania. One dfetopiseul Tarii Moldovei and the political
the examples he discusses is the strangews expressed therein. The version avail-
battle mentioned in th&esta of Roman andable today of Grigore Ureche’s chronicle is
Vlahatabetween the Hungarians and a Tatar compilation of his texts made by Simion
leader called Neimet. This battle is dedasdclul, which makes it difficult to com-
cribed in different texts of the time, such apletely establish the text's author. Some
Letopiseul unguresqThe Hungarian Chro- fragments appear to present differing politi-
nicle), Gesta lui Romagi Vlahata (Gesta of cal standpoints, which would indicate a dif-
Roman and Vlahata)por Dimitrie Cante- ferent author, but ascertaining a definite pa-
mir's Hronicul vechimii a romano-moldo- ternity of the text proves impossible. Ovidiu
vlahilor (Chronicle of the romano-moldo-Pecican also categorizes the views on poli-
wallachian’s history, which are analysed intics as presented in the chronicle, by refer-
order to establish the facts regarding thencing ancient European authors such as
story. Five texts describing this battle ar@lato or Aristotle, but also trying to contex-
compared from a narratological perspectivéyalize this writing within its contemporary
noting the differences between these a&uropean political trend. By showing that
counts of the event. In the same chapter, tBrigore Ureche, having studied in Poland,
author discusses the enigmatic situation @fas aware of European culture and writing,
the Csango people, the inconsistent descripe traces his political ideas to the original
tions of the valley of the river Vaser, agaitexts in which these appear. At the end of
employing a comparative analysis of mediehis study, Ovidiu Pecican analyses the so-
val texts describing these elements, but faial position of the concept of family, in me-
cusing mainly on inconsistencies, factualieval Moldavia, and its national, communal
gaps, or other breaches where anthropolwnplications. Also, by referencing an
gical or cultural information regarding theapocryphal biblical episode translated into
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Romanian by Nicolae Starul, the author In the first section,
manages to find the origins of the legend drticles focus on the re-

Constantin Brancoveanu’s martyr death. search conducted on tleeincidentia oppo-

By dealing with factual gaps or literarysitorumof pure/ impure in terms of mythol-
embellishments within medieval Romaniamgy, religions, language, and arts, by refer-
writing, Ovidiu Pecican’s studigvul Mediu ence to the works of Plato, Aristotle, Kant,
fictiv offers an anthropological view onCassirer, Bachelard, Guy Scarpetta, Jankélé-
Romanian historiography and describes megitch and B-H. Levi. The first article, enti-
dieval mentality in a thorough, yet attractled “The mythic conscience as purifica-
tive, playful writing. tion”, goes in parallel with the second one

“Purification and redemption. The Christian
Andrei Cucu concept of the original sin as guilt of the hu-
man condition” and the overlapping of
pagan cults and Christianity takes place in
the Romanian fables analyzed by lonek&u
or in the Oriental miniatures described by
/ Anna Caiozzo in the following articles.
. Thus, in opposition with the perfection
POLIFEMO POLIFEMO, of the divinity is the imperfection of human
No. 2, beings. To that effect, Paola Mildonian and
Paolo Proietti & Daniel-Henry Pageaux swift in their articles
. Giovanni Puglisi the interpretation of this antonymic pair to
Puro e impuro (eds.), the reflections upon the perfection of God
Puro e impuro, and people’s desire to obtain the idea of
Milano, Liguori  perfection embodied in the concepts of
Editore, 2011  “progress” and “transgression”. But perfec-
tion involves becoming equal to divinity,
and this was believed to be possible by
means of creation. Nevertheless, art became
not only a form of purificationdatharsig,

POLIFEMO is a biannual international but also a form of contamination.
peer-reviewed journal which aims at pro- The directions in which the imaginary
moting a transdisciplinary and multiculturarelated to the pure and impure takes shape
dialogue. Consisting of 16 articles, preceddd literature, based on ethical, cultural or
by a brief presentation signed by the editgrolitical backgrounds, is analyzed by com-
Paolo Proietti, the issuBuro e impurore- parative literates Daniel-Henri Pageaux and
presents a thematic survey of artistic tendeMaryvonne Perrot. In addition, Andrea
cies with different approaches towards th€hiurato speaks about the importance of
issue/ concepts of purity and perfection, ipreventing the contamination of art and
contrast with those of impurity and imperabout the differences between eroticism and
fection. These theoretical contributions thgtornography by focusing on the artistic rep-
convey the reflections and the discussions oesentations (novels and movies) of A.
the ancient ideas merged with the contempBobbe-Grillet. Another approach comes
rary perceptions are divided into two sedrom Laura Gilli, who is interested in war
tions: Paralleli andMeridiani, thus intending photography for its main function of re-
to create an imaginary geographical map. flecting the reality. She perceives it to be an
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330 attempt for attaining the infiltration of these images in everyday life.
purity of art by regain- Therefore, this volume may be of interest

ing a lost world, whereas Stephano Lormot only for specialized readers, but also for

bardi Vallauri seeks the perfection in théhe ones who are in general interested in this

music of Dario Buccino. topic.

In the second sectioriMeridiani, the

researchers revisit the Enlightenment, as an Maria Daniela Cristian

echo to the contemporary directions in art.

Andreoni’s article on Dante and Petrarca

reveals another form of contamination in thy

synthesis on one hand literatura vulgata

and the literature of the elites, and on th

other hand the creation of a standard la

guage by making use of all the dialects. Th

synthesis can be perceived simultaneous

BABES-BOLYAI UNIVERSITY
CENTRE FOR BIBLICAL STUDIES

Sacra Scripta.
Journal of the
Centre for
Biblical Studies

as a contamination of purity, but also as e ccrioTa Year IX, no. 1-2,
return to the primordial unity. R i e S Babe-Bolyai

Elio Franzini and Lucia Rodler discuss University,
about the imperfection of the body, and th Cluj-Napoca,
rise of physiognomy as a science, in sear Romania, 2011
of the relationship between body featurs et

and personality. The desire of having t
ideal body led to recreating one’s own ap-
pearance, but this perfection is just a mask Sacra Scriptais a scholarly journal of
that covers the inner self. In consequencthe Centre for Biblical Studies of Babe
the duality of the imagery chosen by th&olyai University, Cluj-Napoca, which pub-
researchers in not excluding one or the otlished papers on the scientific research con-
er, but pure and impure coexist in all thesducted in four Theological Faculties — Or-
structures. At the end, Jean-Jacques Wuneghedox, Greek Catholic, Roman Catholic
burger focuses again on the link betweesnd Reformed as well as foreign scholars
purity and sacrum thus establishing theinterested in these areas. The journal is
following classification: a primitive bipolar- characterized by an inter-religious and ecu-
ity of the sacred, in contrast with a branchewhenical vision and is published — since 2007
sacred, composed of a benefic (religious) twice a year. The content is divided into
sacred and of a malefic (magic-occultistiwo sectionsEssays- short studies written
sacred, whereasbu becomes the solutionby different scholars — anBlook Reviews —
for controlling and manipulating impurity. where new books, papers and publications
In conclusion, starting from conceptdrom the theological field are presented and
and images of purity and perfection, withreviewed. The two issues published in 2011
their antonymic pairs, and then correlatingontain twelve essays (five in the first issue
them with different application fields suchand seven in the second) and four book
as: literature, philosophy, religion, socioloreviews (two per issue) summing up a
gy and modern arts, the collective workiumber of 214 pages. The essays are not
contains the attempts of the researchers ¢onditioned by a given theme and deal with
provide different approaches of the societgifferent problems representing a fusion of
to the problems that arise from thesystematic/ exegetical/ historical theology,
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literature, literary theory, cultural studieKarl-Wilhelm Niebuhr's
and the study of manuscripts. They all bearticle, “Welchen Jesus
long to Professors, Lecturers or Doctorgiredigen wir? Uberlegungen im Anschluss
Students from Universities in Romaniaan Martin Kahler?! follows the same direc-
Germany, Switzerland, Greece, USA antion, processing the Jesus-types of the New
UK and are written in German (seven artiTestament trough the concepts of Martin
cles), English (four articles) and ltalian (on&&hler — ,Ubergeschichte”, ,historical Je-
article). sus”, and ,biblical Jesus”, giving some
From the point of view of the point of practical advice for priests and pastors on
departure of the studies, the articles can béhat figure of Jesus they should preach in
divided into two sections: the first sectiortheir churches.
relies on theoretical bibliography, imports  On the other hand, the second section
tools and techniques from other writersf articles represents a thematic or an im-
which are used to support and argue a penanent text interpretation, some of the
sonal postulated thesis, while the secorsludies being almost samples of close
section of articles sustains itself from theeading — Heike Braun, “Stephanus, Ein
inside, assuming an immanent approach aihnn Erflllt von Glaube und Heiligem
personal methods. The first article $acra Geist' (Apg 6,5). Grundziige Eines Nach-
Scripta written by Eugene Eung-Chunfolgers Jesu in der Stephanusepisode Apg
Park, propounds a hermeneutical exper$,1-8,3” andHans Klein, “Der Paraklet als
ment on a passage of Matthew's Gospefubjekt prophetischer Rede im Johannese-
namely on the Golden Rule (Matthewanghelium’ A thematic approach charac-
22.34-40). The theoretical structure of thigerizes the article of Imre Per@®er escha-
hermeneutical approach relies on the workslogische Horizont der Jinger Jesu. Einige
of the reader-oriented literary theoristé\spekte”) who is interested in discovering
Wolfgang Iser and Umberto Eco and can bshether there is a special eschatological
assigned to the first section of articlesnoment in the lives of the twelve apostles
mentioned above. Based on the patterasid what information emerges on this topic
suggested by Naomi Segal ithe Unin- from the four Gospels.
tended Readeand Retina J. Weems Bat- Walter Dietrich (“Der Kénigsmord als
tered Love: Marriage, Sex, and Violence iMotiv in den Samuel- und Konigsbichern”)
the Hebrew ProphetsEugene Park per- chooses a thematic study too, comparing the
forms an interpretation of the text inway in which different sources of the Books
Matthew’s Gospel, being aware of his statusf Samuel and Kings deal with the motif of
as an “unintended reader” and deconstrugigicide. He concludes that there are three
ing the meaning of the text, searching famanners in which the ancient authors of the
ideas and marks that influence the compr&ld Testament refer to the murder of a king:
hension of the words, although they werérstly, there are unbiased reports, secondly
not intended by the author. Parks’ conclu- attitudes that blame those who committed
sion that the Greatest Commandment regicide and thirdly — attitudes that legiti-
loving the other — supposes a soteriologyate some violent acts. Furthermore, Walter
that surpasses religious boundaries is pdbietrich argues that these three narrative
tially predictable because of the statement approaches bring out a gradual change of
the beginning of the article in which Parkview that occurred in the ancient sources of
claims that he, as a reader, is focused on e Books of Samuel and Kings. Lehel
ecumenical and interreligious interpretatiorLészai makes use of the same comparative
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332 ) method in “The Mission and last, but not least, to the average
of the Disciples”, dis- Christians.
cussing about The Great Commission as it is
revealed in the Gospels of Mark, Matthew Sorina-Catalina Comsa
and Luke. Passing through a thematic study
about the subject of suffering, Jézsef Nagy
(“Unita tra maestro e discepolo: essere uniti
nella sofferenza. Il messaggio di Mc 10,35 ] STUDIA UNIVERSITATIS
56") reaches a historical-critical analysis o

Studia
Universitatis

Mark 10 verses 35-36 as well as Calb Ng Babeg-Bolyai,
chifor does on the subject of water baptisi Seria Philologia
and the baptism of the Holy Spirit (“Dif- No. 4, Corin
ferences Between the Water Baptism a Braga (ed.)
the Moment of Receiving the Holy Spirit”) Utopias and
A genuine approach is that suggeste dystopias,

by the article “Der Ewige spricht in die Zeit classical and
— Gotteswort und Menschenwort in de PH"_O'_OQ'A modern
Offenbarung des Johannes” written by Tq Cluj-Napoca,
bias Nicklas. Its particularity consists of a 4/2012 2013

analytical intercession with an apologetic
tinge which pleads for a reconciliation of  As the title of the fourth issue of the
God’s Word with the human word/ an eterStudia Universitatis BabgBolyai Seria
nal-panoramic view with a temporal-chronPhilologia no. 4(2012) suggests, this col-
ological view within the Bible. But in his lection of essays focuses on “Utopias and
short essay “From Roman Politics to Chrisdystopias, classical and modern”, offering
tian Theology: The Transformation of Contelevant case studies on two genres which
temporary Political Terminology into a Newillustrate two characteristics of human soci-
Theological Terminology in St. Paul’'s Firstety: its constant evolution and the frailty of
Letter to the Thessaloniandhannis Kara- its structure. The essays offer a fresh per-
vidopoulos also verges upon thst Letter spective on these two genres, aiming to
to the Thessaloniang a distinct manner, show how the current multicultural and
his path of interpretation being a linguistialtra-technological world functions towards
one. He analyses some terms used by $tlarging the circle of factors which can
Paul in hisLetter and offers to the contem-determine a society to become dystopian
porary readers an account on the socio-pmather than utopian. The issue brings to-
litical context of the Roman Empire ingether several relevant essays, indicating the
which these words could be equated with lang-developed and careful study of the
rebellion of the Christians against the socialontributors as well as the current natural
norms of those times. interest in the above mentioned genres as a
Dealing with various themes, subjects;onsequence of the fascination which these
motifs in different manners, the authors oélternative social constructions have always
Sacra Scriptaaddress not only to theolog-exerted on the individual.
ically well-equipped readers, but also to a The volume follows the changes of
large audience interested in literary subjectmentality, style and perspectives which
biblical exegesis, historical perspectivebave characterized these genres along their
about ancient writings, linguistic analysievolution. As their central themes are
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related to and dependent upon the probleros this note that the first
faced by society at a given time, dystopiasssay of the book aims
and utopias become adequate instrumentsahtracking down the representation of death
tracking not only the changes in the mormn literature as not only an aesthetic but also
general — intellectual, economic, technologas a socio-cultural construct. Adriana Teo-
ical and political — macro levels of societydorescu thus emphasizes its relative nature
but also the individual perception on thesas a comingling of mimesis and semiosis.
paradigmatic and ideological changes. Thelato’'s utopian representation of the city
editor's choice to organize the works acrepresents according to Vlad Moldovan an
cording to a chronological principle organextension of the “ldea”, which is the first
izes the reader’s experience so that he magd most elusive element of Plato’s triadic
trace the history of these two genres, fromonceptualization of the world. Radu Tode-
Plato’s utopianThe Republic -which tries rici identifies a moment of rupture in the
to establish the patterns for the constructiafevelopment of the utopian genre in"17
of an ideal city — to modern dystopian reprezentury France. According to him, although
sentations which, through their theme, beFhomas More’s capital worlJtopia had
come indicative of the multilayered aspectsontributed decisively to the establishment
of these genres. They also illustrate thef the genre as a self-sufficient literary phe-
condensation of multiple factors which thexomenon, after a period of imitation a coun-
writer has no control over, but which rendeter-reaction towards the genre followed,
major topoi of human existence, relative.associated with a similar crisis of the macro-
Corin Braga, a well-known scholar and propolitical level which was affecting the insti-
fessor in Comparative Literature with anution of the monarchy.
impressive contribution to this literary field Professor Corin Braga shows how, due
supervised the work as editor, the formdon some paradigmatic shifts, the universe is
also benefiting from the experience as amo longer perceived as a coalescence of un-
editor of Professor loana Both. Despite theouchable celestial bodies, but rather, as
numerous contributors and plurality ofworlds inhabited by civilizations which,
themes chosen to discuss by the authothrough their specific constructs represent
this collective work remains fluid and well-either utopian or anti-utopian societies.
structured, allowing the reader to identifyfFrom the Classical Age, the next essay takes
the changes in these two genres from soros to the period of the Enlightenment, when
of their oldest to some of their most recent Professor Stefan Borbely affirms — unlike
representations. the mainstream tendencies of the time, Sa-
The work is organized in two sectionsmuel Johnson’s dystopi&asselasbrings
the first consisting in a series of essaysrguments for a retractile tendency towards
signed by well-known experts and scholarBaradise, which limits the individual's pos-
in literature but also by students, offeringibility for an authentic existence. The next
several well-documented opinions on thessay attempts to define the termtspia,
two genres. The diversity of the themes apdeology and anti-utopia and the relation-
proached by these essays helps indicate @td@p between them while trying to identify
multiple forms and representations that utg@ropagandistic elements which link them
pia and dystopia have acquired over tim@nd, at the same time, differentiating ele-
and in this respect, an overview of the autiments. The next essay analyzes the dysto-
ors and the main ideas of their essays provesn works of Aldous Huxley and George
to be useful in tracking these changes. It Brwell as evincing protagonists, who,
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334 through their specific creation of a dystopian universe because of
behavioral choices aimthe alternative manner in which it presents
to destabilize the nightmarish universe anand makes use of information. Last but not
monstrous geography they belong to. least, Simona Ardelean illustrates how real-
Alina Felea’s “A la recherche de I'hu-ity is de- and re-constructed by means of
manité perdue -Farenheit 451 aims at memory, be it selective, non-existent or
proving that there is a very fine line beerased, illustrating thus how participation to
tween a utopian and a dystopian sociegnd experiencing life defines not only indi-
when individual happiness is concernedidual, but also the community’s identity,
The essay criticizes the manner in which thend how an attempt to artificially alter that
excessive capitalist and consumerist sociegxperience devalues existence by robbing it
loses its humanity in its attempt to indisef its authenticity.
criminately pursue happiness and which  The work indicates the high intellectual
represents the overarching theme of Ragvolvement of Romanian scholars in the
Bradbury’'s famous dystopian work. In thditerary fields of dystopia and utopia. The
next essay, Olg&tefan identifies as dysto-variety of themes indicates a dialogic ten-
pian not only a world which is inherentlydency towards the genres while the choice
bad, but also one which loses its ability tof authors brings to light texts which have
transmit the idea of safety to its inhabitantsometimes been ignored by mainstream
This can be not only a physical space, batiticism in favor of other works, considered
also an element of the oneiric as Latien perhaps more clear-cut representations of
Malomfilean indicates in his analysis ofthe genres. The choice of works chosen for
dream diaries which, through their specifi@analysis helps even the novice reader per-
construction acquire the characteristics of @eive the main characteristics of the genres.
dystopian topography. Elena Bsitta a- The bibliographies indicated by the articles
nalyzes the Russian literary experimentalistiso provide valuable clues and patterns for
with reference to dystopia emerging fronfurther study for the scholar interested in
the imposition of the technological to such aursuing this field of study.
degree that it leads to a voiding of existence The second section of the volume of-
and a dehumanization of life. Sanda Cgrdders the reader an idea of the vastness which
synthetizes the way in which lon Vinea pereharacterizes the field of interests of Roma-
ceived over time the idea of social revonian scholars, providing an incentive to
lution as both a political and an artistic phethose who, infatuated with the works of for-
nomenon, while Gheorghe Perian analyzesgn authors, forget about the literary and
what Mircea Vulénescu defined as “a gen-intellectual accomplishments at home. | see
eration of writers” and the multiple inter-this as a very much needed and admirable
connecting elements which co-mingle teffort to draw the readership’s attention
define them as such. Marius Conkan idenewards the high-quality research which is
tifies the dystopian undertones ofhe headed by Romanian scholars.
Chronicles of Narniaas necessary for the A thing which may represent an ob-
characters to be able to negotiate their idestacle in the reception of this collective vol-
tities in the newly discovered fantastiaume is the degree in which it is addressed to
world, Ruxandra Bularca defines the “para philologist. The fact that the essays are
ticipatory deluge culture” as a factor whichwritten in Romanian, English and French is
will contribute decisively not only to theindicative for the importance to a philologist
death of traditional criticism but also to theo have a good background in these
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languages and in many others in order to laad the Center for Tran-
able to undergo a thorough research. Howylvanian Studies as a
ever, the average reader may find his curiosupplement of the academic periodical
ity stimulated by the translated abstrac@ransylvanian ReviewPublished quarterly,
only to discover that the linguistic barrier isTransylvanian Reviews indexed and ab-
preventing him from indulging in the text. stracted in the Thomson Reuters Social Sci-
The book therefore reunites multipleences Citation Index and in the Arts & Hu-
perspectives and discourses on dystopia amdnities Citation Index, EBSCO and
utopia, organized according to a chrond=LSEVIER. Written in English and French,
logical principle which allows the reader tadhe current supplement is structured into
engage in a comparative study of the histotywvo main thematic sections, each one pre-
of these two genres. The utopias and dystoceded by a foreword explaining the choice
pias chosen for analysis are not perceived aktopics, as well as the reasons and aims of
isolated literary phenomena, but they are ithe respective collection of articles.
tegrated within a larger literary framework, The first section — extended on approx-
which, through its specific thematic, ismately two thirds of the volume — is bi-
organically linked to various aspects of hulingual, as its title -Frontiéres intérieures/
man society. The book is a highly-recominner Borders —also indicates and is at its
mendable reading for scholars and studertte'n structured into three subsections, sug-
interested in utopia and dystopia, repregesting the more explicit directions devel-
senting a well-put together study of the gereped under the main, general title. Thus, the
res, illustrating their development over timdirst subsection -Hétérotopies: dislocation
and their inextricable link with the socialde la nation— approaches, from different
element. perspectives, issues and concepts such as
nation, national identity, nationalism, bor-
Oana-Meda Palosanu  der or provincein relation to literature and
mainly to Romanian literature (such as A-
drian Tudurachi’'s or Doris Mironescu’s
texts) although some authors also approach
in their studies topics related to other areas,

I RANSYLVANIAN REVIEW

ol. XXII, Supplement No. 1, 2013

e e lterature Transylvanian  such as Hungarian and Turkish literature (T.
Review Szab6 Levente and Ag Saracgil). This

Vol. XXII, choice is explained by the editors under the

Supplement No.1, aim to approach particularly the “modern
Mapping literatures of ‘small nations’™. Among the

Literature, articles in this section, one of the most

Cluj-Napoca, interesting papers belongs to Patrick Suter,

Romania, 2013 which discusses different aspects associated
to the concept oborder — with its real,
imagined or constructed facets — and more
precisely to thanner border The latter is

Edited by Baldzs Imre, loana Botapproached in relation to the issue of iden-

Adrian Tudurachi, Sanda Berce, Petroniity and the sense of belonging to a space

Petrar, Erika Mihalycsa and Elenachrar, (the so-called “native land”), issues which

this thematic issue focusing on literaturare more problematic and ambiguous when

was published by the Romanian Academgpplied to the former colonial spaces, as
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336 ) distinct perspectives a-genre, itself at the border of literature and
rise when the topic is characterised by a genuine type of — confes-

tackled by either the colonised or the colcsional — rhetoric. Similarly, Corina Bol-
niser. The case study illustrating these preleanu’s study also deals with experiences
occupations focuses on the 1947 boadkssociated to totalitarianism, focusing on the
length poem by Aimé Césair€ahier d’'un topic of irony as a manner of trespassing
retour au pays natal [Notebook of a Returand democratising the limit, as well as a
to the Native Land]and the construction of strategy to resist and surpass the hostile
a particular inner relation with and repreeontext.
senttation of the border. The papers in the The academic studies gathered in the
second subsection ka guerre et le ter- second part of the volume — entitl€a&non,
ritoire: dislocation de vie, dislocation deModernity and the Institution of Literature —
poétique —discuss literature in relation tomove away from the Eastern European (and
the two World Wars, analysing the effects +ainly Romanian) literature, placing em-
particularly on the Romanian area — of thphasis on the debates associated to the issue
changes involved by these large scale ef the literary canon as applied to the Brit-
vents. Discussing the socio-political aspectsh/ Irish contemporary novel and literature
associated to the social and artistic attitude general. Departing from an Exploratory
of the Romanian avant-garde writers, aworkshop organised in 2008 by the Centre
interesting and well documented text wortfor the Research of the Contemporary Brit-
mentioning is that signed by Ana-Mariash Novel, the collection of studies explic-
Stan, “Biographies sociopolitiques eitly focuses on the most suitable “theoretical
littéraires des avant-gardistes roumains pematrices” — as Sanda Berce puts it — in
dant la Deuxieme Guerre Mondiale. Face @pproaching the canon formation and the
face France-RoumanieCharacterising the identity configuration related to the British/
cultural movement mentioned in the title agish turn of the 2% century novel. Gathered
a “highly political” one, the author con-around the unifying element represented by
cludes that despite being complex anthe core debate on the (“Western”) canon,
sometimes contradictory, the evolution ofhe nine studies in the collection approach
the attitude of the avant-garde writers — ralifferent areas in the English speaking
sulting in a “guerre des écrivains” — repreworld, focusing either on recent theoretical
sents a genuine case when discussing taed cultural debates (Rar&loldovan, A-
implications of politics and historical eventsdrian Radu, Carmen Borbély, Roxana Mi-
in Romanian literature, and thus requirinfpele) or on case studies, represented by
an approach at the junction between histomajor (“canonical”) writers such as James
and literary studies. The third subsection Joyce, D.H. Lawrence or Salman Rushdie
Le clandestine: dislocation de la politique {Sanda Berce, Petronia Petrar, Erika Mi-
focuses mainly on postwar Romanian literéxdlycsa and ElenaiBurar). Combining per-
ture as well as on particular experiencespectives, the study signed by Sanda Berce
related to totalitarianism. The latter type of “Canonicity: A Hypothesis. Anticipating
approach is illustrated mainly by loandhe Global. D.H. Lawrence in the Hue of the
Bot's study on 1950s political convict LenaCentury” — approaches the classic author
Constante’s prison memoirs (entitled “L’éthrough a critical inquiry into the current de-
vasion silencieuse..”.), discussing both thieates on the literary canon and its problem-
literary and political implications of such aatic roles and status within the contempo-
perspective and its fitting into a specificary cultural “global” context, thus
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“mapping literature” — as the volume aimse référe a 'engagement
to do at a larger scale — and some of ite Madame Baconksy en
internal and external, literary and extraee qui concerne la lutte pour la propension
literary frontiers. académique d'un domaine inédit comme
celui de la traductologie. Le second niveau
Andrada Fatu-Tutoveanu est le niveau de la transgression des fronti-
eres géographiques : la création du départe-
ment de LMA a été possible grace aux
contacts de Rodica Baconsky avec I'espace
Traductions sans Frontiéres Mipriga Ulrich,  francais (Renn_es, Bruxelles, I’Un!on Euro-
Diana Maoc péenne), spécialement avec I'Université de

S o (éds.), Nantes. Le dernier niveau, mais non pas le
N Traductions sans plus dépourvu d'importance, renvoie au
frontiéres sens profond de la traduction et, par exten-

(Mélanges sion, ded.angues Modernes Appliquéesn
offerts & Rodica tant que processus éminemment culturel — la
Baconsky), traduction suppose la proximité de la trahi-

i Cluj-Napoca, son (traduire/ trahir), donc le dépassement
Editura Limes, du sens unique et figé — et en tant que pro-
. 2012 cessus appliqué au social — la traduction
comprend en effet plusieurs utilisations :
Le volumeTraductions sans frontiéres I'interprétariat de conférence, la linguistique
coordonné par Miota Ulrich et Diana Mo- appliquée, les études culturelles etc.
toc, publié a la Maison d’Edition Limes en Dans l'esprit de la transgression des
2012 est dédié a Rodica Baconsky, profefontiéres, de l'interdisciplinarité, les études
seur a la Faculté des Lettres de I'Universitde ce volume ne sont pas soumises aux
Babg-Bolyai de Cluj-Napoca et personnacontraintes du théme unique, tout au con-
lité culturelle complexe. Le but du volumeraire, la liberté méthodologique est pleine-
est de signaler deux événements étroitemenent permise, sinon faite nécessaire. Les
interconnectés : l'anniversaire de Rodicanciens étudiants de Madame Baconsky,
Baconsky, qui, en 2011, célebre 70 annéesrtains d’eux a leur tour cadres universi-
de vie et les vingt années qui se sont écaizires ou chercheurs, sont les auteurs qui
Iées depuis la fondation du département démoignent directement au sujet de son
Langues Modernes Appliquées (LMA). Lecaractére généreux, de sa capacité de s’offrir
département a été coordonné, dés le débatix autres, de faire valoir ses compétences
tout comme il a été concu par la méme R@rofessionnelles, au début de quelques ar-
dica Baconsky qui, soulignent les coordorticles, et indirectement, a travers leur ha-
natrices de cet ouvrage, n'a épargné, au killit¢ d’enquéter les problemes de la tra-
du temps, aucun effort pour faire connaitrduction et de la traductologie. Un fait
et développer le domaine de la traductologieportant, indicateur de I'harmonie de la
en Roumanie. conception de cet ouvrage, de sa logique
Le titre du volume,Traductions sans interne est que la langue du volume n’est
frontieres est loin d’étre quasi-aléatoire oupas imposée, restant au bon gré des auteurs.
peu assumeé, étant expliqué par Mrl- C’est pourquoi les textes sont écrits en
rich et Diana Mg@c comme ayant trois roumain, francais, allemand, norvégien ou
niveaux de signification. Le premier niveawanglais.

Miorifa Ulrich, Diana Mofoc (coord.)
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tions dans le livre con- différents problemes de théorie et critique
sacré a Rodica Baconsky. La premiére selittéraire. Parmi les auteurs on découvre
tion s'intitule Traduction : La perte bellet loana Both, Gabriel Marian ou Anamaria
comprend les contributions de Dianafdg Colceriu (avec une étude sur les similarités
Olivia N. Petrescu, Alina Pelea, Adrianat les différences qui résident entre I'image
Neagu Gheorghe Lascu, Anca Greere, lulfdmique et I'image verbale). La derniére
Bohiild, Adina Cornea, Cristina Varga etsection s’appellée XX siécle sera interdis-
Miorita Ulrich. Plus courte, la deuxiémeciplinaire ou... ne sera pasét elle est si-
section consiste en deux études, celui deée, en grande partie, sous le signe des é-
Renata Georgescu, qui examine la questittdes culturelles, les approches visant sur-
du stress en interprétation de conférence teut certains aspects sociolinguistiques de la
celui de Maria laroslavschigvaluation en communication mass médiatique (Liana
interprétation simultanée La troisieme sec- Muthu, Sanda Tomescu Baciu, Noraim
tion, Littérature : On revient toujoursst, cean).

Adriana Teodor escu



