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like mourning, loss, search- 375

Carmen-Veronica ing, postponement etc. At

Borbély, the level of cinema, the
Mapping the  Gothic pulls out a visuality that is conscious

(Post)Gothic:  of its own nature odppearancein ahaunto-

Essays on Irish logical sense. Inside this (post)Gothic vi-
Contemporary sion, the man becomes the ghost of its own

Fiction and Film ghost, having acquired the necessary disso-
Cluj-Napoca, lution to fit in between structures and repre-

Mapping

Presa sentations. The (post)Gothiandecidable
Universitas blurs the borders between life and death,
s Clujears, 2014 and the specter finds its place inside the

generative center of the self. Existence is no
One of the characters from the novellnger only corporeal, but it opens up to the
discussed in this study dreams about writingpmpositional and the indistinct as the
down his testament using a typewriteexpression of a ghost that is no longer an
which has lost the necessary letter for thextension, but the essence itself.
articulation of the personal pronoun “I". In Following Derrida, the study deals
our case, none of the letters is missing, butith the main sources of haunting, which
the present spectrality of all the typewritingire not death or the absence, but history and
possibilities dictates the discourse of thememory, be it collective or individual. Ac-
undecidable which continuously witnessescording to Zizek, the ghosts come back
the birth of our text. Only after having donébecause of a “symbolic debt” we have to-
this exercise of spectral self-positioning cawards them as we have invested them with
we approach the (post)Gothic subject adn incomplete meaning realized by an emp-
dressed by the volumdapping the (Post)- ty remembrance. Between the past that re-
Gothic: Essays on Irish Contemporary Ficmains arincisionand the future which has a
tion and Film edited by Presa Universitiar messianic structure, we have to reinvent the
Clujeari, in 2014. Carmen-Veronica Borbélypolitics of memory by means of what Der-
analyzes the works of Irish novelists Johrida callsthe works of mourningThis way,
Banville, Patrick McCabe and some of Neilve can create the system inside which in-
Jordan's moviesButcher BoyBreakfast on heritance is not an algorithm, but a con-
Pluto) by means of a spectral criticism (Dasciousness that is always in the process of
vid Punter) optics, where even the possbecoming. The specters have to be kept
bilities of identifying, interpreting or know- inside a logic of time construction, which is
ing are manifested as ghosts. the result of ghostly accumulations, no mat-
The Gothic codifies the symptoms oter how strong the impression they are a
the anxiety generated by social or epistem@mmpleted heritage is.
changes, being the image of the past-present The Irish cultural space is connected to
configurations. Nowadays, when the terrifythe post(Gothic) theme also due to its geo-
ing force of the specter is dispersed, as tlygaphic insularity, which generates a spa-
Subject is dematerialized inside the digitaially imploded imaginary that can integrate
pattern,the Gothic re-emerges as the possihe Gothic atmospherically. The historical
bility of internalizing the ghostly barenesgast of Ireland is marked by an “imaginary
of the beyond This reemergence is madef loss,” which is another nationally sub-
visible by literary works following topics jectivized dimension of the Gothic. The



N

frﬁ | Caietele Echinoxvol. 29, 2015

376 research of Carmen-Veronicaconscious of ourselves as assemblage, and

Borbély deeply explores thesethis generates another possibility for inter-

directions, aiming to shed analizing utopia/dystopia. The utopian dream

different light upon the present of Irelandf transcending humanity and conditioning

and its rhizomatic shadows. makes room for a post-anthropocentric im-
aginary, which, as the mentioned book proves,

Cilina Parau presupposes a replacement aafbjectivity
with personhood.This extension of the
imaginary beyond the human gives birth to
an expansion of moral categories to include
the posthuman beings.

Carmen- The fundamental gap between the self
=g Fly-rad Veronica and the world constitutes the Subject, al-
Borbély, lowing the sensory interface to mediate the

OUR HETEROMORPHIC FUTURE: Petronia Popa amounts ofhumanand inhumanthat cross
ENCODING THE POSTHUMAN Petrar, from one side to the other. This is the point
(W CONTEMPORARY BRITISH FICTION Our where the controversy starts, arguing that
Heteromorphic the posthuman project either instrumental-
Future: izes the human, in Habermas’s words, or it

Encoding the  actually augments the accessing of the Real
Posthuman in by means of trans-individual potentialities.
Contemporary There is a third way, where posthumanism
British Fiction, formulates a contradictory collective im-
Cluj-Napoca, pulse which acknowledges the reciprocity
Presa between utopia and dystopia, life and DNA,
Universita# exteriority and interiority, etc. Like any
Clujears, 2014  other kind of contradictory double impulse,
it is best staged inside literary fiction and,
The imaginary is brought closer to ahus, the volume turns to authors like Martin
form of haunting which comes from theAmis, Margaret Atwood, Hari Kunzru, Da-
future, and manifests itself as the thresholdd Mitchell to untwine the “archeology of
of the human capacity for projection. Nonethe future.”Our Heteromorphic Futuresteps
theless, posthumanism is not the expressionto the fictional sphere only after having
of the “impossible gaze” from beyond timeexhausted the theoretical, philosophical and
that is able to see history as more than szientific dimensions of posthumanism. The
becoming, but it is a way of codifying thebook wants to trace the avatars of the hu-
sensory, material and ideological informaman as they are built up by “our disas-
tion of the presenOur Heteromorphic Fu- semblage and reassemblage into chimeric or
ture: Encoding the Posthuman in Contencyborgian graftings.”
porary British Fiction written by Carmen- The two types oinhuman described
Veronica Borbély and Petronia Popa Petrdny Lyotard: the inhumanity of the civiliza-
deals with posthumanism not merely ason’s unfolding and the pre-linguistic inner
metaphor, but as a scientific universe insidahumanity are always in dialog, suspending
its fictional becoming, dictating a newhuman life inside the possibility of being
poetics of the human. Defined as “prosthetimld from inside or outside the “fable.” The
creatures” inside posthumanism, we beconfieutside” perspective is constructed through
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mediation, by means of a certain post- 377
humanity that opens up the borders and can
talk with the voice of the non-human. Who

tells the story after subjectivities have beg Corin Braga

fabricated, but, most of all, who tells theRSESEECLULLLE (ed.),Morfologia
story after subjectivity has ended? Such gl lumilor posibile —
attempt at appropriating the posthuman, likiSesiess SRl sl utopie, antiuto-

the one undertaken by this book, is, mayb
precisely the eagerness to formulate t
story of the impossible witness.

Managing to follow the relation be-
tween ethics and the imaginary, not just b
tween ethics and science&Qur Hetero-
morphic Futureunderstands posthumanis
as a “plateau of interconnectivity,” showing
not only the inter-dependency between su
jects, but also between modes of thinking:
The book is the product of a form of “com-
posite agency” and it discusses and enacts “But most dreams begin because there
the transcendence of individual limits. It is @re furies inside of us that blow open all the
fine orchestration of the theoretical andoors,” writes Truman Capote, perfectly un-
fictional challenges of a future dissectederlying the contraries that mobilize the
even before its installment, calling forth amaginary, playing out some forces that as-
heteromorphic gaze that looks back insemble search in a spatial form. The
between stages. delimitation of the imaginary, by means of

Cilina Parau visually and conceptually territorialized spaces
that are marked by borders and relations, in-
scribes the “movements” of the imagination
as “crossings”: crossing from one world to
another, from one time to another, etc. Which
are the geographies of the collective imagi-
nary that make possible the inscription of
these crossings which, actually, underlie
social and historical differences and realities?
This question is addressed by the collective
volumeMorfologia lumilor posibile — utopie,
antiutopie, science-fiction, fantasy2015)
edited by Corin Braga. The book comprises a
collection of studies dedicated to the utopian
genre and its transformations in relation to
their own contemporary historical back-
ground. The cognitive zone that generates the
imaginary projections is, in itself, a world
unveiled and navigated inside this book.

The first study, signed by Corin Braga,
“Lumi fictionale — O taxinomie a genului

pie, science-fic-
tion, fantasyA
Morphology of
Possible Worlds
— Utopia, Dysto-
pia, Science-
Fiction, Fan-
tasy], Bucursati,
Tracus Arte,
2015

Siming R Aswdrei Simut, Cige Srchus, Redy Toderid
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378 utopic” defines the ontolog- impossible gaz¢hat narrates the end of the
ical grade of the “possible world marks the liminality inherent in the
worlds” according to the human imaginary.
way they have been regarded by cosmol- In the study of Marius Conkan, “Portal
ogical theories and modal logic. The studyi distopie in literatura fantasy,” the worlds
addresses the key moments in culturgbnstructed inside fantasy literature are
history when the relation of the fictionalanalyzed in relation to the continuities and
world with the “real” world has changed,discontinuities by means of which they
making room for the pluralist views whichdraw cultural and imaginary frontiers.
understand fictional acts as world creation The book is an excellent research that
principles. reassembles the fictional worlds according
The study of Radu Toderici, “Definireato their inbuilt cultural archeology and their
unui gen la inceputul epocii moderne (secanolecular invisible configurations inside
lele XVII-XVIII): utopia si problema disto- and outside the material world.
piei / antiutopiei,” treats utopia and its deriv-
atives as political attitudes that negotiate the Calina Parau
structures of communality and authority.
In “Utopie, ideologie, antiutopie la
granta dintre secolele XIX-XX,”Simina
Ratiu addresses the theories of “decling>

which have made dystopia spring from in

side the feeling of mistrust towards the rulé

of the universe. i Judith Butler,
In his study, “Microcomunitti utopice Senses of the

in Contracultura americara anilor 1960,” 1 Subject

Stefan Borbély draws the historical ang v e New York,

ideological road which has led to the = qé; Fordham

necessity of formulating the ideal of inter 0 & University Press,

human commonality outside society, at th % »:aj 2015

border of history and civilization. The study & =

also pays special attention to the choreo =

raphy of “retreating from the world” as it A

was proposed in the 1960s.

The study of Niculae Gheran, “Intre Some of Judith Butler's most important
individualismul de factur romanti@ si cel books on the subject and forms of subjec-
modern. Tema aliainii, a ‘ultimului om’ si  tivity include Subjects of Desirg1987),
construgia personajelor principale Tn uto-where the becoming of a subject is a process
pille negative” proves that the envisionedound to a historical contexthe Psychic
dystopian fight of the “last man,” differentLife of Power. Theories in Subjecti¢t097),
from all the others, against the system, iswahere the subject is exposed to the exterior
romantic cultural root of the nineteentHorces of the social powers, alving an
century. Account of Onesel{2003) in which she

“Dupa Apocalips: o (dis)- utopie post- distances herself from Nietzsche’'s and Fou-
umari?” by Andrei Simu argues that the cault’s theories to meet Levinas’'s theory of
post-apocalyptic imaginary opens up a difthe subject as an intersubjective relation of
ferent anti-utopic possibility, where thevulnerability between self and other.



N,
Utopia, Dystopia, Film |§.

The current volume,Senses of thesection of the book, “Vio- 379
Subjectincludes essays published by Juditlence, Nonviolence: Sartre
Butler between 1993-2012 that epitomizen Fanon,” the author, by
critical encounters with the works of Malethe instrumentality of Fanon and Sartre,
branche, Spinoza, Hegel, Kierkegaardyiticizes the forms of violence present in
Irigaray and Merleau-Ponty. the world. Butler is preaching for an ethic of

In the first essay “How Can | Denynon-violence in the face of the other, seen
That These Hands and Body Are Mine?hot as a man, but gsu(in an invisible con-
Butler studies the role of the body in thenection with onselj, and a long-awaited
“linguistic coordinates” imposed by Descartegshange at the core of humanity.
whose result configures a theory of the sub- In the end, Judith Butler’s attempt con-
ject that lessens the materiality of the actualsts of novel ways of undoing the subject,
body. A dispatch from the immateriality ofoffering its readers a new subject dynamics
the body as presented in the first essay chased on passion, desire, and touch, three of
be read in the second section of the boo&, multitude of similar stimuli that come
“Merleau-Ponty and the Touch of Male-either from the inside, or the outside,
branche,” where the subject is grasped ameérceptions osenseghat are primarilyfelt
anticipated by ways of “touching”. The pre-y the subject.
cept of touch stands behind the subjectivity
of the self, pointing out its capacity to feel Lavinia Rogojina
(p- 62). The third part of the book, “Desire
to Live. Spinoza’s Ethics under Pressure,”
deals with the liquidation of the subject b
means of suicide, as opposed to the s
ject’s desire for preservation of life, whic
from Butler's point of view is not only an

Dan Octavian

attribute of individualism, but also a wil-[#* Cepraga,
lingness to be part of a social environme Esperimenti
what she calls “common life” (p. 66). Theg italiani. Studi
fourth essay, “To Sense What Is Living i sullitalianismo
the Other. Hegel's Early Love,” might b romeno

dell'Ottocentq
Edizioni Fiorini,
Verona, 2015

the most peculiar one, as it dispenses wi[%
the spirit of love that holds the subjectj
open in a relationship of equality, whic ;4\
often loses its stability in a close encountq
with Hegel's philosophy. In the fifth essay
Kierkegaard’'s Speculative DespaiButler
pins Kierkegaard's philosophy and Hegel's L'autore, professore associato presso
discourse at two extremes. The spotlight dUniversita degli Studi di Padova, Diparti-
the essapexual Difference as a Question afento di Studi Linguistici e Letterari, &€ uno
Ethics: Alterities of the Flesh in lIrigaray dei piu raffinati ricercatori e studiosi dediti
and Merleau-Pontyis “the ethical relation ai rapporti culturali italo-romeni. Filologo
between the sexes” (p. 152), following Iri-romanzo e romenista, Dan Octavian Cepraga
garay’s reading of Merleau-Ponty, and hesi € occupato di poesia popolare romena e
reduction to the “world of flesh,” which is della formazione della lingua poetica romena
broadened by Butler. Finally, in the lasde I'Ottocento.
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Fondato saldamenteculturale del Risorgimento romeno, adattan-
sulla storia della letteraturadola alle nuove esigenze di modernizza-
romena, il suo nuovo libro, zione e di lotta nazionale della generazione
Esperimenti italiani. Studi sull'italianismo del 1848". D. O. Cepraga, € non & Il'unico,
romeno dell'Ottocentosi riferisce in modo vede nell’opera di Heliade l'unico grande
particolare all’opera “pioneristica ed embritentativo di rinnovamento complessivo della
onale” di Gheorghe Asachi e lon Heliadelingua romena letteraria che precede
Radulescu, i quali ricorrono al modelloEminescu.
culturale italiano in un momento in cui la Il secondo capitolo si riferisce agli
letteratura romena si stava appena afaesercizi emulativi di Gheorghe Asachi, il
ciando alla modernita, per riferirsi in seguitquale, innamorato dall'ltalia, non cessera
alla lingua poetica presente nei sonetti dnai di ricordarla nei suoi ulteriori scritti. In
Eminescu, con particolare attenzione agtjuesto capitolo, l'autore tratta due aspetti
aspetti stilistici. Nella letteratura romenagdell’'opera asachiana — I'eteroglossia e I'au-
I'italianismo & legato alla scoperta dell’Occitotraduzione. La prima, considera l'autore, &
dente da parte degli intellettuali romeni siamportante in quanto sviluppa la vocazione
dei Principati sia della Transilvania. poetica di Asachi, invece l'altra & essenziale

Lo studio di Dan Octavian Cepragee possiede un ruolo fondante nel processo di
sintetizza efficacemente e con intelligenzeostituzione della lirica in romeno. La
la maniera in cui la storia della letteraturaovita che porta D. O. Cepraga in questo
romena ha accolto le iniziative e le opere d¢iunto sta proprio nella freschezza dello
Heliade-Ridulescu, Asachi ed Eminescu, sguardo sull'opera di Asachi, in cui 'autore
quali hanno voluto e saputo cogliere dallaconosce il predecessore della poesia mo-
letteratura italiana gli elementi lessicaliderna, in quanto Asachi, per primo, intro-
stilistici e retorico-formali necessari alla for-duce il sonetto e I'endecasillabo nella lingua
mazione della cultura romena. romena.

Infatti, nell’apertura di ciascun capi- Nel terzo e ultimo capitolo, D. O.
tolo, D. O. Cepraga elabora un consistentéepraga condivi de alcune riflessioni sulla
status quain cui vengono riassunte le condingua della poesia romenda quale nasce
siderazioni degli storici e dei critici letteraricon il poeta nazionale, Mihai Eminescu.
in merito all'opera dello scrittore trattato. L’autore riconosce l'importanza dei prede-

Il primo capitolo del libro & dedicato acessori |I. H. Radulescu e Gh. Asachi nel
lon Heliade-Rdulescu, una figura contro-percorso della formazione della lingua poe-
versa ancora oggi per aver implementatica romena e, secondo D. O. Cepraga,
una lingua artificiale troppo italianeggianteEminescu stesso ha guardato “con un misto
Secondo D. O. Cepraga, HeliadedRlescu di fascinazione e di sconcerto ai progetti di
rimane l'erede piu fedele e il continuatoréleliade Ridulescu”. La lezione che Emi-
piu coerente delle grandi idee di rinnonescu lascia per I'eternita starebbe nel pres-
vamento elaborate dall'illuminismo transil-tigio della forma con cui arricchisce la lingua
vano di Petru Maior, GhSincai e Samuil e la letteratura romena, in quanto, con Emi-
Micu, in quanto propone un rinnovamentmescu, l'endecasillabo portato da Asachi
linguistico, preoccupandosi specialmentdalla grande tradizione italiana giunge alla
della lingua romena letteraria. In piu, I'ausua piena assimilazione e integrazione all'in-
tore considera che sia Heliade “quello chierno del sistema prosodico romeno.
ha saputo meglio trapiantare la lezione dei |l libro costituisce, senza dubbio, un
transilvani nel nuovo contesto politico eprezioso contributo alle relazioni culturali
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italo-romene. Anche se attualmente nel cehistorien et professeur des 381
tro dell'attenzione si trovano, forse, gliuniversités, initiateur de ce
immigrati romeni, ormai molto attivi, im- merveilleux projet qui se
pegnati ed integrati in tutti isettori culturaliveut scientifique. Sous sa direction, maints
italiani, D. O. Cepraga srotola la storia dnoms de référence ont collaboré a ce dic-
due secaolifa, per parlare fruttuosamente dgonnaire d’'une si grande envergure : c’est le
fondatori della lirica romena e delle lorocas de Marie-Claude Blanc-Chaléard, coor-
fatiche per impiantare nello spazio romendinatrice des notices collectives des commu-
l'autorita ed il prestigio della cultura e dellanautés recensées, Jean Philippe Namont,
letteratura italiana. Pierre Frédéric Charpentier, Chantal Meyer-
Plantureux et toute une équipe de profes-
Monica Omilescu seurs, docteurs en histoire et chercheurs, qui
ont contribué a la concrétisation de ce projet
lancé quatre ans auparavant. Mais l'idée
survoltait I'esprit de Pascal Ory depuis les
années 80, lorsqu'’il écrivait une note au pre-
Dictionnaire des mier ministre Jack Lang, d’'ou il ressortait
DICTIONNAIRE | étrangers qui ont qu'il faudrait s’inspirer de I'exemple d’Ellis
oUronTET s meance | faitlaFrance  Island américaine pour créer un lieu d'iden-
e sous la direction tité sur I'histoire de I'immigration frangaise.
de Pascal Ory, L’importance d’'un tel projet dans le monde
avec la collabo- culturel frangais était, donc, incontournable,
ration de Marie- vu le fait que, depuis des siecles, la France a
Claude Blanc- été le seul pays européen qui a constamment
Chaléard, Paris, recu des étrangers. Il y avait, donc, un vide
Editions Robert & combler et la parution ddictionnaire des

Laffont, coll. étrangersn’a fait qu’accomplir ce dessein,
« Bouquins »,  tout en rendant hommage a ceux qui ont mis
2013 une pierre dans le progrés de la France
culturelle.

Aux temps ou la question de l'identité L’innovation de ce dictionnaire est due
nationale est vue comme une faille entre lés la diversité qu'il présente dans la réali-
classes sociales, Bictionnaire des étran- sation des notices. Au fil des années, plu-
gers qui ont fait la France publié aux sieurs ouvrages traitant de I'immigration ont
Editions Robert Laffont en 2013, légitimeété publiés, mais jamais une ceuvre d’'une
quelques réalités que le statut du pays delle ampleur. Les années 1990 et 2000 se
Moliere a subies tout au long des sieécles. distinguent par un essor d'études qui

« Un lecteur du Languedoc ne sait pasaitaient cette thématique du point de vue
nécessairement que le fondateur Mlidi sociologique, économique ou historique. Par
libre était Roumain de naissance, un lectela suite, sept ans aprés la publication de la
de I'Expressou duNouvel Observateune plupart des études qui traitaient I'immigra-
sais pas que, parmi les tétes pensantes féion en France du point de vue historique,
datrices de chacun de ces deux titres, figdémographique, économique, social, juri-
raient une ancienne ressortissante turquedique, politique et militaire, parait ce dic-
un ancien Autrichien. » (p. VI), affirmetionnaire dont le but n'est pas celui de
dans la préface du dictionnaire Pascal Orrévéler une histoire de I'immigration, mais
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382 de présenter les personnaliparticipation des personnalités nommées au
tés remarquables d'originedestin de ce pays qui les a accueillies,
étrangére, dont le rdle dansindividuellement ou par communauté, ce
le progres culturel de la France a été incoque prouve l'existence de 1186 articles,
tournable. Cette démarche de déviation dedont 1112 notices individuelles, 22 notices
valeur historique est prouvée justement picollectives et 52 notices communautaires.
le titre, qui annonce un tournant dans la triFacile a manier par sa structure, le diction-
dition des études sur I'immigration. Cepennaire réunit des personnalités étrangeres qui
dant, cet ouvrage ne se remarque pas selsont arrivées en France apres la Révolution
ment par la nouveauté de I'approche strufrancaise de 1789 et jusqu’aujourd’hui, des
turelle, mais aussi par sa grande qualité figures qui ont contribué au prestige de la
réunir des univers culturels si divers : littéFrance dans le monde.
raire, artistique, technique ou politique. Le  Parmi les communautés étrangéres
but de cet ouvrage serait, donc, de faig®voquées dans ce dictionnaire (russe, alba-
connaitre une réalité conformément aaise, bulgare, allemande etc.), les Rou-
laguelle la renommée de la France doihains occupent une place importante, de
beaucoup a des personnalités étrangémsmbreuses personnalités se faisant remar-
telles Marie Curie, Pablo Picasso, Samuguer en France pendant les siécles précé-
Becket, Charles Aznavour ou Frédéric Chadents. Ecrivains, sculpteurs, musiciens, phi-
pin ou le grand trio roumain de I'aprésiosophes, sportifs, hommes de culture rou-
guerre, Cioran-Eliade-lonesco. Toutes camains sont devenus célébres en France et
personnalités, issues d'aires culturelles trggr leur activité, ils ont contribué a I'enri-
diverses, n'ont pas seulement posé Ilehissement du pays dans plusieurs domaines.
assises d'une France plus brillante, mali les auteurs du dictionnaire n'ont pas
elles y ont emmené aussi une richesse cuégligé les Roumains, ils ont également
turelle somme toute remarquable. Ainsipffert des informations précises et des
Pascal Ory invite le lecteur a découvrir cettdescriptions utiles afin de présenter les
beauté : « [...] métissage des arts et d€&oumains «qui ont fait la France ». Du
recettes de cuisine, métissage des idées mijnt de vue formel, la présentation com-
d’abord, des corps. [...] jouissons donc de lmence par un bref apercu de I'histoire poli-
contemplation des nations et des cultures, tlque, sociale et économique du pays tout en
leurs couleurs, de leurs parfums et de leucsntinuant avec les noms des personnalités
saveurs particuliéres » (p. XVII). qui se sont imposées en France a partir du
Et puisque tout ceuvre d’art demandXIX ® siécle jusqu’a nos jours.
des sacrifices, selon Pascal Ory, parmi les L'idée principale que Jean Philippe
grandes difficultés dans la réalisation de d¢amont, I'auteur de la notice sur les Rou-
dictionnaire a été le choix des étrangers raains, met en évidence est celle de I'immi-
traiter dans I'ouvrage : pour cela, il leur @ration. La France attire les artistes étran-
fallu respecter a la lettre la définition dwers et devient une terre promise, tout
terme : « étranger ». Qu'est-ce donc qu'ucomme de nos jours les Etats-Unis sont
« étranger » ? Et qu'est-ce donc que « faitonsidérés comme le pays de toutes les
la France », se sont demandé les initiateyssssibilités. Dans le méme sens, la France
du projet. Toute personne née étrangere, aocueille des jeunes souhaitant se construire
territoire francais ou non sera considéréen avenir professionnel dans un milieu ou
comme étrangére. L'expression, « faire |Bhistoire et le patrimoine culturel leur sont
France », par contre, fait référence a Ilavorables. Du point de vue politique et
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historique, pendant la premiere moitié dsens, l'activitt de Monica 383
XIX® siécle, la France était le lieu d’exil dedovinescu et I'émission
étudiants roumains qui luttaient poulittéraire Radio Free Europe
I'autonomie des principautés : la Moldavient été remarquables pendant les annexes
et la Valachie. Mihail Koginiceanu, Nico- 50'.
lae Balcescu ou lon Bitianu y sont men- La derniére partie du volet consacré
tionnés. A part les étudiants, ce sont aussiix Roumains concerne la période d’aprés
les aristocrates roumains qui arrivent ela Révolution jusqu'a présent, l'auteur sou-
France afin de s'intégrer dans les élitdignant que les nouvelles catégories des
artistiques, comme par exemple la famillRoumains qui arrivent en France sont les
Bibesco. L'auteur évoque la vie artistiqueuvriers et les Roms: « Dans les années
des Roumains comme Hélene Vacaresc2Q00 [...] un nouveau flux concernait des
Nicolae  Grigorescu, [tefan Luchian, travailleurs [...]. Certains migrants, notam-
Georges Enesco qui viennent étudier ement mais pas exclusivement Roms, ont
France et qui deviennent des noms célébréiuvé d’autres moyens d’existence : mendi-
Un aspect positif dans I'exposition de cesité, musique dans la rue ou le métro, vente
apercus est lié a la présentatiode journaux dans la rue. » L'auteur offre
chronologique des événements et a lae description bréve de l'activité des Rou-
précision des dates. A part la chronologienains de nos jours et une image réductrice.
on remarque également I'accent mis sur Bi Namont construit une présentation élabo-
diversité de la présence roumaine en Frano&e du destin des Roumains pendant I'entre-
a partir de la premiére Guerre Mondiale. Odeux-guerres, I'extréme-contemporain est
essaye d'embrasser toute une diversité dedevable aux clichés. Tout de méme, l'au-
domaines dans lesquels les Roumainsur mentionne aussi les étudiants qui
excellent en France ; on y retrouve ainsi l€séquentent les universités francaises, mais
noms de Constantin Brancu (sculpteur), il n'insiste pas sur les relations culturelles
Tristan Tzara (poéte et essayiste), Victaéveloppées surtout a partir du 1993, quand
Brauner (peintre), Benjamin Fondanda Roumanie devient membre a part entiére
(poéte, dramaturge, philosophe), Panaie la francophonie. On ne mentionne que
Istrati (romancier), Elvire Popesco (actriceJeux Roumains célébres : Roxandiriti-
etc. neanu et Radu Mitleanu, tandis que pour
D’autres aspects que Namont présenkes autres périodes il y avait un nombre
sont le communisme, la clandestinité et sesnsidérable de personnalités roumaines qui
conséquences. Evidemment, la politique se font remarquer a I'étranger. L'auteur
surtout les réalités des années 30’ ont eu umsiste plutdt sur le passé qui a marqué le
réle décisif dans le destin des Roumairgdestin du pays et des Roumains, et beau-
étrangers. Aprés la création de la Grandmup moins sur les relations intenses qui ont
Roumanie, ce pays avec son passé histté réalisées pendant ces derniéres années.
rique reste toujours mal assuré et incertain A part une présentation générale, le
regardant vers son avenir. Des intellectuetictionnaire nous offre également des infor-
faisant partie du Mouvement Légionnairenations sur chaque personnalité roumaine
comme Emil Cioran, Mircea Eliade ou Condevenue fameuse en France. Dans ce sens,
stantin Noica posent la question du desties Roumains ne sont plus séparés des autres
national et sont a la recherche de leur idenationalités. Chaque célébrité y est évoquée
tité, rendue problématique dans le pays natglon un ordre alphabétique, peu importe
a cause du régime politique. Dans le méns®n pays d'origine. Chaque entrée résume la
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384 vie de la personnalité
retenue, son apport culturel
en France, la maniére don{y
elle est devenue fameuse a I'étranger ; onf
présente également les ceuvres les pl

Ekphrasis:
Images, Cinema,
Theatre, Media

connues que cette personnalité a créées. vol. 11,Urban
Connaitre la vie artistique des étrange Symphonies.
qui « ont fait la France » est devenu Creating,
possible grace a ce dictionnaire complex Performing and
qui réunit les recherches de savants qui O Writing the

construit une image générale des étrange
bien structurée et illustrée. Il s'agit de fairg
connaitre a la fois I'histoire de limmi-
gration de la France et des pays natals d
personnalités inventoriées, de méme que le
rapport entre ces trois éléments: le pays At the crossroads of several academic
natal — l'artiste — la France, celle-ci étaninterest areas such as film studies, theatre
I'espace, le nid ou la culture artistique et land literary studies, the interdisciplinary bi-
multiculturalisme se sont développés tout agearly journal Ekphrasis edited by the
long des années précédentes jusqu’'a neaculty of Theatre and Television from
jours. Les histoires collectives des commuBabe-Bolyai University, Cluj-Napoca, fo-
nautés et celles individuelles représentent wases in its first issue from 2014rban
véritable enjeu afin de donner une imag8tudies,on a multiple exploration of the
globale positive et de I'importance a I'héricity. The latter is seen in both its real, geo-
tage culturel de la France et de chaque pagsaphical facet as well as the imaginary,
étranger. virtual one and the volume underlines the
Finalement, tout en envisageant ungnportance that living in such a specific
nouvelle édition, ce dictionnaire, tel que tréslosed location might have on the social,
bien l'affrme Pascal Ory, a une grandemotional and spiritual evolution of the
qualité : celle d’exister ! characters that populate it. The coordinators
of this issue, Andrei Simuand lulia Micu
Bianca-Livia Bartos have diligently selected seventeen articles,
& Madalina-loana Tok one interview and five reviews, all tackling
different aspects of contemporary visual
culture in which the city features as a prime
character in itself, leaving the plight of its
isolated, lonely and misunderstood inhab-
itants somewhat in the background.

Of a particular interest are the articles
and the book reviews dedicated to the ren-
dering of urban space in cinema, especially
those pertaining to the Romanian New
Wave Cinema, the much talked-about phe-
nomenon, and the new narrative techniques
adopted by the young Romanian directors
who are thus drawing a clear separation line

Space in Cinema,
Visual Arts and
Literature, 2014
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between their movies and the strictlpther hand, in Bilal Ahmad 385
ideologically regimented cinema productionShah and Anjali Gera Roy’s
of the communist era. In some instancesyticle, the  Bollywood
like in Doru Pop’s article, the city is seen asisual representations of Kashmir in the
neutralized of its local, geographical, naproductions of the 1960s and 1990s are
tional flavor under the influence of globali-assumed to have helped the viewers con-
zation and Hollywood, a fact which is supstruct their polarized image of the local
posed to help these cinematic productiorommunity as divided along class and reli-
reach international audiences and make tiggus delineations, while making both Hindu
post-communist Romanian experience aend Muslim audiences perceive the Kashmir
cessible to a public with a different horizorvalley as a paradisiacal fantasy space where,
of expectations, thus earning for these préhrough romance, even ethnic dissensions
ductions the *“transnational cinema label.tould be overcome. This particular piece
Another example of the new aesthetics drings an example of how cinema can inter-
dopted by the young Romanian directors igene in history and the way people perceive
to be found in Alexandru Matei's articleand interpret it.
emphasizing the surprising dimensions that Yet the historical, cultural and social
minimalism can bring to the rhetoric of tharansformations of the urban space do not
sublime in constructing the figure of Ceaulend themselves only to cinematographic
sescu, the former Romanian dictator by mterpretations, as they obviously can be the
juxtaposition of private footage and publiobject of literary representations or even
documentaries, in the absence of any actowsical video productions. In a series of
or script, in a mingling of reality and fiction, superimposed stances, Rosalia Neumann
an absolute novelty in Romanian cinema. Garcia presents to us the geographical and
Another series of articles focuses ohuman change of New York City as per-
the delineation of the city mostly regardedeived through the peregrinations of charac-
as a dystopic space in cinematic productioniers belonging to various writers and, there-
from different countries. Jonathan Navelfore, literary ages: Herman Melville, Henry
zooms in on Los Angeles as seen in twdames, Edith Wharton, Truman Capote,
movies that contain elements of scienc@illiam Maxwell and Jonathan Safran Foer.
fiction but also bring a dash of reality andever increasing in size and adopting new-
local flavor by discussing criminality, con-comers, transforming itself in “the” metro-
sumerism, class division, corporate and p@olis everyone tries to make their own, the
litical secret deals. The same attention givegreat city often looms large and inaccessible
to the authoritarian, oppressive and stiflinépr many who want to climb up the ladder
city as space of enclosing boundaries ard find acceptance. At the other end of the
crushed freedom of choice, of radical polaspectrum, the image of Bucharest as a
ization between the center and the periplscarred city presented by loana Gruia’'s
ery, of segregated communities along tharticle, based on an analysis of a few works
racial, ethnic, social lines can also bby Norman Manea, brings back to mind to
noticed in Andrei Simts article on a few Romanian readers the not so easily forgot-
recent American productions impregnatettn communist repressive policies that de-
with Sci-Fi elements, which the authomolished not only old churches, palaces and
considers to be illustrative of the dystopiahouses, but also human lives, the souls of
trend in the movies produced in the aftethe individuals who lived in them. The fear,
math of the recent economic crisis. On thmisery and hopelessness of the dictatorship
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386 years  slowly  eroded The selection itself might constitute a rea-
buildings and citizens too, son for debate, because some correspond-
magnifying the physical ents are not included at all in the book, but
darkness of the urban evening hours and thiee way the author deals with those in-
tension and muffled rebellion of thecluded, not just by listing them, but by
population. exploring their characters and connections
In a kaleidoscopic rotation of imagesn biographical notes, eliminates at least part
from books to video productions and movef that concern.
ies, from the dystopic post-apocalyptic im-  If what this book wants to prove, above
aginary city to the real urban space imeverything else, is that Eliade was not an
mobilized in social, economic and politicabnti-Semite, it does that by offering insight
fringes, the Urban Symphoniesssue of into his thinking. In letters exchanged with
Ekphrasisprovides the reader with a map ofonel Jianu or Edgar Papu, Eliade adopts a
the often uneasy feelings, divided emotiorfsiendly or even intimate tone, opening up or
and half-broken ideals which life in theshowing gratitude. At other times, he writes
“concrete jungle” created especially in thedmiringly about the Jewish culture, as in the
last half of century. example of a fragment from his journal, un-
published before. In his journal, Eliade dis-
Roxana Mihele cusses what he calls tieysteryof the cho-
sen ones, engaging in a philosophical enquiry
Mihaela Gligor & about life outside the answer to this personal

St Liviu Bordas unknown. His admiration and curiosity
CEEEa sl (eds.), reached such a peak that he writes: “Anytime
Sl Postlegomenala | feel a ‘detachment’ from life, anytime | tell
felix culpa. myself that | am ready to leave, if | remem-
Mircea Eliade, ber any of my Jewish friends (...) | feel that
Jews and anti- the longing to live, work and study, takes
SemitismCluj- again a hold on me, in the hope that one day
Napoca, Presa I'll figure it out.” (p. 544) It is hard to im-
Universita# agine an anti-Semite speaking in such posi-
Clujeara, 2013 tive words about Jews, about their culture

and their heritage; nonetheless, it is even
In an attempt to offer a larger perharder to imagine an anti-Semite having such
spective on Eliade’s thinking and the kingersonal and intimate relations with Jewish
of ideas he was exchanging with Romanigpeople, confessing to or praising them.
Jews in the interwar period, Liviu Borda Overall, this book, a comprehensive
selected, for the second edition of his bookpllection of Eliade’s letters, his connection
Postlegomena la felix culpa. Mircea Eliadewith Jewish friends, is, without a doubt an
Jews and anti-Semitisifeds. Mihaela Gli- impressive work of research, in the attempt
gor and Liviu Bordg), a variety of letters of shedding light on the controversial sub-
sent or received by Eliade, which paint, ifect of whether or not the philosopher was
very broad brush strokes, an otherwise inagideed an anti-Semite and the book proves
cessible picture of the Romanian historiato make a good and convincing argument
of religion's reasoning and interests, a largesing Eliade’s own words.
scale portrait that eventually clarifies some
dilemmas about his supposed anti-Semitism. Razvan Cimpean
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striking in Deckard’s ac- 387
JOURNAL of EARLY count of Descartes’ corre-
MODERN STUDIES - :
spondence with Princess E-
Journal of Early lizabeth of Bohemia is the emergence of a
Modern Studies totally different view upon the Republic of
b G Vol. 1, “Shaping Letters than the common, phallocentric one.
the REPUBLIC the Republic of While the syntagms “men of letters” and
< Letters”, Zeta  “Republic of Letters” were commonly used
Books, 2012  interchangeably, Deckard draws our atten-
tion to a less discussed matter, concerning
the existence of a solid correspondence be-
@ tween men and women of the same intel-
lectual caliber at the time. However, it is not
The 2012 fall issue of thdournal of only this novelty that makes the article in-
Early Modern Studiesncorporates articles teresting, but the fact that the author stresses
that revolve around the theme of the corthe advent of thgersonalinto philosophy
struction of the Republic of Letters. A shorbrought about by the development of such a
glimpse at the table of contents will reveadpiritual union. It is a humanization of
the fact that most of the articles address thphilosophy, so to say, that comes along with
issue of correspondence throughout thd 1The wish to better oneself when one finds
and the 18 centuries. It is both the case ohimself resonating to such a degree with
transcontinental correspondence, such asanother person.
Noél Golvers’ article, which focuses upon  Koen Vermeir's “The Dustbin of the
the letters sent back and forth betweeRepublic of Letters,” referring to Pierre
Europe and China and of Descartes’ corr®ayle’s Dictionaire is by far the amplest
spondence, as in the articles signed tarticle presented in this edition of theur-
Roger Ariew and Michael Deckard. nal of Early Modern StudiesThe author
Roger Ariew’s “Descartes’ Correspond-mainly concentrates upon the way in which
ence before Clerselier: Du Rourd’a Phi- Bayle elaborated his article and his almost
losophié is a thorough research upon th@ostmodern-like manner of revising the is-
dissemination of Descartes’ letters prior tsues contained in his lexicographic palimp-
their being published by Clerselier in 1657sest. Furthermore, while writing about key
Moreover, the researcher reveals the manrethical issues like the Aymar debate, the
in which Du Roure internalized the ideasuthor addresses questions such as how far
expressed by the French philosopher ammhe can extend the borders of tolerance, a
used them in the polemics with the scholasaatter which is as important nowadays as it
tics who rejectedogitoas the first principle was in Bayle’s times.
of knowledge. Limiting yourself to an au-
thor’'s work and not being acquainted with Cristina Popescu
his correspondence is a major mistake as far
as 17-century philosophy is concerned,
Ariew’s article suggests.
Michael Deckard’s fascinating paper
entitled “Acts of Admiration: Wondrous
Women in Early Modern Philosophy” is
written in the same vein. What is most
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individual tendencies of bodies must be
subordinated to the general tendency of
nature.” The next two articles “Leibniz and
the Amour Pur Controversy” written by

JOURNAL of EARLY

MODERN STUDIES Markku Roinila from the University of
Helsinki, Finland and “Leibniz and the Met-

] aphysics of Motion” written by Edward
Journal of Early  Slowik from Winona State University, Min-

Vol.2 -Issue 1 - Fall 2013
3

Modern Studies nesota, United States have focus on the
vol. 2, Issue ll,  figure of the German philosopher Gottfried
Fall 2013 Wilhelm Leibniz (1646-1716), analyzed
from different perspectives. The first article
refers to “Leibniz’s early views on disinter-
ested love,” while in the second article
- Edward Slowik “develops an interpretation
of Leibniz’ theory of motion.” The study
The Journal of Early Modern Studiessigned by Andrea Sangiacomo from the
is a peer-reviewed academic journal thagniversity of Groningen, Netherlands, bears
approaches the issue of “exploration behe title “What are Human Beings? Es-
tween philosophy, science and religion iBences and Aptitudes in Spinoza’s Anthro-
Early Modern Europe.” The journal ispology.” The author brings to our attention
edited by the Research Centre “Foundaticthe figure of the Dutch philosopher Baruch
of Modern Thought,” University of Bucha-Spinoza (1632-1677) and a few concepts
rest and published by Zeta Books twice that are mentioned and analyzed in this
year, one volume in spring and another orggticle, as for example: human essence, sin-
in autumn. The editors-in-chief are Vladyular versusgeneral essences, metaphysics.
Alexandrescu, Dana Jalobeanu and the bogkisan Mills is the author of the next article
review editor is Sorana Corneanu, all oéntitled “The Challenging Patient: Descartes
them from the University of Bucharest. and Princess Elisabeth on the Preservation
This volume is entitledseneral Issue of Health” from MacEwan University, Can-
and it is structured in three ample sectionada. It is a study in which she “examines
The first section consists of seven elaboraf®escartes’ goal concerning the preservation
articles, all of them being written in Englishof health — his proclaimed ‘principal end’ of
by different authors from universities allhis studies — and reasons for it.” Andrea
over the world. Strazzoni, from the University of Rotter-
The first article “The Preservation ofdam, analyzes in the article “A Logic to End
the Whole and the Teleology of Nature irControversies: The Genesis of Clauberg’s
Late Medieval, Renaissance and Earlyogica Vetus et Nova“Johannes Claus-
Modern Debates on the Void” is written byberg’s intentions in writing hikogica vetus
Silvia Manzo from the National Universityet nova (1654, 1658).” In the last article
of La Plata, Buenos Aires, Argentina. Thentitled “Rethinking Corruption: Natural
author emphasizes the idea that there ak@owledge and the New World in Joseph
several researchers who argue in theHall’s Mundus Alter et Ider,its author
studies the existence of vacuum. In othe3arah Irving from the University of Western
words, Silvia Manzo aims at the idea thagydney, Australia, brings forward an analy-
“in order to preserve nature as a whole, thgls of Joseph Hall’'s satire entitlédundus
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Alter et Idem thus presenting “the corrup- 389
tion of the social and political order of
sixteenth-century Europe.”

The next sectionReview Article is Journal of Early
dedicated tdhe study entitled “Renaissanc JOURNAL of EARLY Modern Studies
Empiricism and English Universities: Reg ~ MOPERN STUDIES Vol. 3, Issue 1,
cent Work,” signed by Daniel C. Andersso| “Instruments and
from Wolfson College, Oxford. In his study Arts of Inquiry.
he analyzes Marco Sgarbi's article “Th Yolg-lanue 1- Spring 2014 Natural History,
Aristotelian Tradition and th&ise of Brit- B Natural Magic
ish Empiricism: Logic and Epistemology if and the Produc-
the British Isles (1570-1689)". The lag tion of Knowl-
section on theJournal of Early Modern edge in Early
Studiesbrings up a series @dook Reviews Modern Europe”,
namely: Leviathanwritten by the English e Zeta Books, April
philosopher Thomas Hobbes (1588-1679) 2014
and edited by Noel Malcolm. This book
review is written by Adrian Blau from Among the most important philosoph-

King's College, London. The following bookical problems raised by the early modern
entitled William Petty on the Order of philosophers are the experimental recipes
Nature: An Unpublished Manuscript Treatisérom two emerging fields: natural magic
written by Rhodri Lewis is reviewed byand the tradition of the books of secrets.
Dana Jalobeanu from the University obana Jalobeanu and Cesare Pastorino, as
Bucharest. editors, dedicate to this topic a special issue
To conclude with, this second volumeof theJournal of Early Modern Studigsol.
of the Journal of Early Modern Studigs 3, issue 1, 2014): “Instruments and Arts of
very well-structured and all the articles anéhquiry. Natural History, Natural Magic and
the studies published are of very goothe Production of Knowledge in Early
quality and well-documented, containing &Modern Europe.”
lot of information regarding “intellectual The volume opens with an introduction
history, the history of philosophy and themeant to give a general setting for the
history of early modern science.” chapters to follow. The ideological center is
based on Giovanni Battista della Porta with
Raluca-Daniela Ridut his bestselling bookagia naturalis(1558).
Dana Jalobeanu and Cesare Pastorino
shared with us the way this book got to be
read during the time: some read it as a
treatise on natural “white magic,” a com-
pendium of wonderful “objects” and instru-
ments; other used it as a sourcebook of ex-
periments, recipes and ideas. But these are
not the only reasons. This book is also a
pleasant way of encountering curiosities and
anecdotes, and an exciting way of talking
about experiments and experimental activ-
ities in general.
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390 The articles continue reflection (mirrors) and refraction (lenses).
with some other ideas re-(Arianna Borrelli, University of Wuppertal,
lated to magic experiments.Germany)

Bacon himself wrote a similar bookylva Perhaps the best way to conclude this
Sylvarum(1626), which, likeMagia natura- review is to sincerely recommend readers to
lis, is a vast collection of miscellaneous “exexplore the potential of this anthology,
periments.” These books are only twdecause all the various pieces collected by
examples of what is a much larger field ofthe authors’ analysis fall into place, giving
investigation: a territory lying at the crossshape to a clearer picture over natural magic
roads of many early modern disciplinesand its instruments.

such as natural history, natural philosophy

and natural magic. The most intriguing part Oana Alb

is that all of these investigations are full of

relativity and experimentalism is basically

quicksand in the variety of study fields. It

seems hard to declare a specific and a
curate line between natural magic and natf S

ral history, but every article writer from this| RS R Keszeg Vilmos

particular anthology has made an admirab (ed.),A qui
attempt to trace down intersections an appartient la
influences. tradition ?
The authors suggest that the “exper Who Owns the
mental practices here described shared Tradition?
high degree of methodological toleratio EME, Cluj-

and strong pragmatism regarding the choig
of instruments, technologies and techniqug
employed” (p. 11), taking these to be co
mon characteristics of early modern exper-
imentation. The volumewho Owns the Tradition?,
Reading this anthology makes yowedited by Keszeg Vilmos, gathers papers on
understand the theoretical way some of thesearch whose results were displayed
writers found into the magic field of delladuring the Symposium “A qui apparteint la
Porta. A good example is the way in whicliradition? A quoi sert-elle? La tradition entre
Porta’s laboratory practice is influenced byulture, utilisateur et entrepeneur,” which took
a histrionic paradigm: his laboratory conplace in Cluj Napoca (2014). The research
stitutes a stage for the transformations aff the participants has been guided by the
life and death, performed under the magusieed to analyze problems such as the rela-
hands. Porta’s taste for the macabre, oftéion between tradition and patrimony, the
remarked upon, is indicative of a fantasy aheans of deciding which tradition becomes
total control over the body, according tgart of the patrimony (and who should take
Sergius Kodera (University of Vienna). An-this decision), where does the community
other example is the optical-geometricahat generated and preserved the tradition
perspective set forth in the same boolstand?, the motivations that lie behind the
where mirrors and lenses are optical-ge@atrimonialization of a tradition. The partic-
metrical instruments whose action on lighipants dwelled on various topics that cover
rays is fully determined by the laws oftheoretical issues (Keszeg Vilmos,

Napoca, 2014
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“Tradition, patrimonie, société, memoire”),beginning of a new chapter 391

but particular subjects as well (Zsomboof their journey, after the

To6th, “Ad Martyras... Persecution, ExileEuropean Union managed to

and Martyrdom: Early Modern Martyrologicalimpose its vision of cultural diversity.

Discourses as Invented Traditions”; Fabien

Bellat, “Appropriation, invention et réhabi- Alexandra Rusu

litation de tradition. Le cas de I'architecture

en Russie”, etc.), often using such particular

topics in order to visualize the tendencies in

the current processes.
Such approaches follow up as effect

to the mutations the concept of dogm L’animisme
suffered during postmodernism. Tradition parmi nous.
as part of the ordering dynamics of th Monographies et
center, has supposedly lost grip over t débats de
surface of mentalities. Accordingly, the dis psychanalyse

Paris, Presses
Universitaires de
France, 2009

tance between the researcher and custo
has become possible, and so have analy|
and reification. Some of the papers in th
volume deal with such cases (Guillaum
Etiennne, “Construire de l'autochtonie dan
I'appropriation d’'une célébration locale. La  L’animisme parmi nougAnimism a-
faite de Sainte-Solange devenue tradition frarmpund us),classified in the section dflon-
co-portugaise”; Elisabeth Euvrard, “A quiographies et débats de psychanalyisea
appartiennent les olympiades des jeux tradstudy conceived as a result of a colloquy
tionnels de la Sardaigne?”), raising queghat reunited psychoanalysts and anthropol-
tions of the nuances the newly developengists in a particular discussion on the
instances (owners of tradition, the ones whiheme of animism nowadays, in March 2008
have been initiated in the customs of at the Quai Branly Museum, a museum
tradition, entrepeneurs, etc.) have accumulatedbout arts and civilizations of Africa, Asia,
One of the most unexpected topics t@®@ceania and Americas.
be found in such a collection of researches The originality of the meeting inspired
is, for instance, Ferenc Poszony's “Le newly proposed methodology: discoveries
kirtdskalas sicule”, which does more thambout the past and present of both anthro-
just recover the story of recipes, proposingologists and psychoanalysts are marked by
the reconstruction of a culture (in this casepistemological discussions that begin pre-
the Hungarian national culture) out of theisely with the materials of the practices,
analyses of its material objects, their funaemarking and questioning different points
tionalities and representations. The synof reference of both organic and psychic
bolic significance of its written folklore, worlds. The conference invites two disci-
gastronomy, dance and attire are only sonpdines and intends to forge a dialogue be-
of the elements such an approach would lh@een them. The genesis of the project was
interestend in. After analyzing the origins oflescribed as a meeting field of these spe-
recipes and the process which led to thedialists with the intention to link their
becoming a symbol of Hungarian identitydiscourses in a ludic sense, with inter-
the author concludes by announcing thehanges and theoretical confrontations, and
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392 not as a battle field, but areinterpreted, transformed or inspiring an-
joyful moment as the editor other case. The majority of the chapters are
refers to it. case studies of rituals and characters taken
In each of the six chapters of the bookrom both disciplines, real examples from
the floor is taken by both scientists anthe contemporary world that depict a partic-
argued with their own specific meansular way of how they refer to animism and
through clinical-analytical studies in thethe omnipotence of thought, to the organic
case of psychoanalysts and field studies imorld and to spirit, most of them completed
that of anthropologists, on subjects such asith pictures for an accurate visual per-
estrangement, disruption, objects, ritualgeption. One of the most fascinating chap-
dreams, delirium, psyché, thoughts, anters would be the last one, which concludes
mism, temporality, captured and ill bodiesa study about the context of shamans in the
childhood, games, psychodramas, appeaiberian woods nowadays.
ance, spirit, shamanism. At the core of the Alina Gaga
book lies the subject of animism as it is
perceived by both disciplines.
S. Freud described ifiotem and Taboo

three major phases in time: animist, reliT==

gious and scientific, each of them having };ﬂ;ﬁi{ﬁ.ﬁ?&%ﬁo . Maria Noel
specific reference of the almightiness of th| pg LA pOETICA Lapoujade,
human being towards the universe. In th Dialogo con
animist phase, he attributes omnipotence g Gaston
the human being. The religious phase givq Bachelard
it to God or Gods, however they still work acerca de la
in his own favor. In the scientific concept{ poética
tion of the world, there is not any almighty{" Universidad
ness left for the human being who recod Nacional Al
nizes his littleness. However, the prese Ponoma de
book invokes the Freudian theory an México, 2011
comes to demonstrate that there still aj

some traces left of the belief in the al-
mightiness of thought from the animist  Gaston Bachelard, one of the re-
phase nowadays, in specific territories (Ausnarkable French philosophers of the"20
tralia, Africa, Siberian woods). The namesentury, undertook his research of the
of Sigmund Freud, Claude Lévi-Straussmaginary with the aim of restoring its full
Peter Descola are often referred to in thealue, placing it on an equal footing with
discourses of the participants. Key wordgational thinking, in a social, historical and
(for examplechuringa, which is a cultural cultural context that devalued the imaginary
object of an aboriginal tribe in central Auscompletely.

tralia) that suggest the object of anthropo- With a forward by Jean-Jacques
logical research fuse with psychoanalyticalVunenburger, the book of Maria Noel
studies, both composing the presence bfpoujade provides for the reader a dia-
animist rituals and objects in such territoehronic journey through Bachelard’s work
ries. The chapters take the form of a preseimvolving the imagination (anpera aperta
tation which is continued by the otheias Lapoujade sees it), and serves as a useful
participants in the conference, completed @uide in understanding today’'s massive
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export of Bachelard’s thinking in the mostvorks on the oneiric and 393
diverse cultural areas. Noel Lapoujadpoetic imagination. This need
proves to be profoundly intuitive as she refor studying both reason and
discovers Gaston Bachelard at the crossie imagination/ the imaginary comes from
roads of common beliefs and conventionakdiscovering the human being as a whole, a
philosophies. Her volume is closely follow-task which seems to have today a parallel in
ing a methodical survey of the way Bacheneuroscience’s research of both hemi-
lard envisions the poetical imagination irspheres of the brain and how they work both
his The Psychoanalysis of Fire, Water andeparately and together.
Dreams, Air and Dreams, Earth and the  The universal representations that re-
Reveries of Repose, Lautréamont, The Poeite the cosmic images of water, fire, earth,
ics of SpacandThe Poetics of Reverie. and air, which took him ten years to collect,
Maria Noel Lapoujade, a philosophyand the dreams of the human psyche, where
professor at the Faculty of Philosophy andoetry blossoms, are delivered to the reader
Letters of the National University of Mexico,by Gaston Bachelard in a selection of texts
has developed a method of researching tinslated into Spanish that take up the
history of philosophy which she calls “thesecond part of the book. The need for a
ontology of the imaginary.” Side by sidedirect access to the texts, without notes,
with Gaston Bachelard, the author stands ligterpretations and comments is emphasized
the belief that humans admire the worlthy Noel Lapoujade as a necessary step
before they know it (by means of reasorfpwards an in-depth understanding of the
and in assuming their condition ¢fomo French philosopher’s thinking.
imaginans they reassert themselves as Bachelard is tracing an esthetic-ethical
creators and rediscover their own cosmiourney of initiation that lasts a decade.
magnitude. Myths come together as a condensed ex-
Gaston Bachelard deserves extensiy@ession of imagination, merging into the
recognition for both his method of exploringour substances seen as hormones” of the
reverie, day-dreaming, and his plea foimagination itself. Bachelard envisions my-
counter-balancing the worshipping of objecthology as a sort of primitive meteorology
tive truth This approach joins together suband he amplifies Freud’s own understanding
jectivity and cosmos and brings literary andf psychoanalytic complexes, by turning to
visual images into the world. In his researcimyth and literature again and again. The
on poetic Oneirism, he brings togethesubversion of realism takes place in the eye
acknowledged paradigms of modernity sucbf the beholder, through imagination, acting
as Freud’s and Jung’s psychoanalysis, phas a catalyzing force for all the other psy-
nomenology, hermeneutics, mythology, synehic processes, and Noel Lapoujade follows
bolic anthropology, and his large contribuBachelard in this respect. Moving through
tion follows the four cosmic elements thathe “poetics of cruelty” (developed in Bache-
nourish the imaginary. lard’s study onLautréamont and thePo-
The author dwells on Bachelard’'s efetics of Spacand time, the reader encoun-
forts to reconnect science — as an effort ters the trans-subjective image through the
conceptualize the real —and the poetics phenomenological lens.
the image — as a bridge toward the surreal. Maria Noel Lapoujade recovers and
Her research focuses on two categories amplifies disparate notions that Bachelard
books — Bachelard’s works on psychologyses in his argument (such as “resonance”
and the epistemology of science, and hand “repercussion”), and by the end of the
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394 book she manages to outline
a personal philosophical an- Recherche
thropology, side by side with Littéraire /
that of the French author. In the middle of Literary
she puts forward the concept ledmo ima- HL Researchvol.
ginans her own radical concept, which shgq 26, n° 51-52,
developed while writing on Vermeer's summer 2010,
esthetic imagination . revue publiée par
By moving forward to the last volume v L'association
The Poetics of Reverie. Childhood, Lan S Internationale de
guage and the Cosm@%961), Noel Lapou- Littérature
jade follows the epistemological gap be - Comparée
tween reality seen as a continuum in Berg

son’s theory, dwelling on evolution and th
progression of knowledge, and Bachelard’s Publié en hommage a Dorothy Figueira,
reality, perceived as discontinuous and intie numéro double 51-52 de la revue bilingue
mate, allowing for poetic images to emergeRecherche Littéraire / Literary Research
The author follows closely how theaccueille une suite de comptes rendus pré-
rationalist cogito turns into a dreamer’scédés de deux forums: « L'Oralité renais-
cogito. The question Noel Lapoujade issante » et « Traduction et traducteur ». Dans
asking is whether the Cartesian doubt bée premier, Anxo Abuin examine les condi-
comes, in Bachelard’s own thinking, thdions de I'apparition d’'une novelle forme
cathartic moment of voluntary lapse ofi'oralité, ce qu'il appelle «loralité ter-
everything that was known before. tiaire », une « modalité mixte [...] basée sur
Following Bachelard in seeing thel’existence simultanée des traditions orale et
imaginary as a “function of the surreal” thagraphique, enrichie par leurs grandes possi-
provides a complete, healthy, balanced innéilités de rencontres et d’'influences » (p. 5).
life, Maria Noel Lepoujade develops hetes nouvelles technologies et surtout I'ap-
own philosophy of imagination revolvingparition de la littérature électroniqueldc-
around two terms — “the lived imagination'tracy, selon Gregory Ulmer), auxquelles
and “the imagination ofs if” Her philo- s’ajoutent la métamorphose de la lecture en
sophical journey takes us from reverie tperformanceet du lecteur emyperlecteuy
imagination, from imagination tohomo I'apparition des voix fantomatiques, sans
imaginans,from homo imaginanso cosmic origine @cousmatiques selon Schaeffer),
man. And following Jacques Lacan’s stateaous obligent a envisager I'oralité comme
ment that man only becomes human byne nouvelle dimension de la littérature
entering the symbolic realm, she continuesctuelle, non pas en opposition avec I'écrit
by stating that the human species only beu I'imprimé, mais comme l'effet de leur
comes truly human when it enters thesynthése.
imagining relation. Dans le deuxiéme forum, Sandra Ber-
Andreea Jiga mann discute dans « Comparative Literature
and Translation: Some Observations » le
réle et I'importance de la traduction dans
I'histoire littéraire and culturelle. Plus qu’un
simple moyen de prolonger la vie d'un
texte, la traduction est envisagée du point de



N,
Utopia, Dystopia, Film -ii '

vue d’'une pratique a la fois locale et globalauteurs et poétes latino- 395
et du point de vue d’'une discipline a paméricains. Confession auto-
entiere. En tant que telle, la traductiobiographique et essai sur
devient une matiére d’enseignement dans llart du traducteur|f This be Treasormom-
cadre des universités américaines et a drpibrte également des pages de critique litté-
aussi a des sections lors des conférences mire et des chapitres monographiques comme
la littérature comparée. Bermann passe erlui dédié a Vincius de Moraes, chanteur et
revue bon nombre d’'ceuvres qui abordent tramaturge. Villada ne manque pas de
perspective de la traduction en tant qu’élaremarquer le jeu savant de I'auteur avec les
gissement des limites et du domaine de téférences théoriques et littéraires, visible
littérature comparée. Parmi celles-ci, ledans le choix des titres et des sous-titres et
écrits de Michael CroninTfanslation and de mettre en lumiére I'importance de Rabas-
Globalisation Translation and Identify sa par la diffusion et méme pour le
semblent répondre a des questionnemertdoom » des romans latino-américain pen-
trés actuels liés a la traduction : la capacitfant les derniéres décades.
du traducteur de «négocier » le sens, la Dans « Comparative Postcolonial Lit-
transposition d’une signification d'une cul-eratures and the Continental European
ture a l'autre, la capacité de comprendre Empires », Jonathan Hart analyse le volume
global au niveau local, etc. A Historical Companion to Postcolonial
L'approche de Bermann est prolongékiteratures — Continental Europe and its
par celle de Burton Pike qui, dans « TravailEmpires publié sous la direction de Prem
of a Translator » envisage le processus &oddar, Rajeev Patke et Lars Jensen (Edin-
traduction depuis la perspective d’'une rerburgh University Press, 2008) afin de faire
contre, toujours inouie avec le langage. Eessortir I'importance des méthodes com-
tant que traducteur de quelques textes garatistes pour I'étude nuancée et désenga-
Proust, de Robert Musil, de Goethe et dgée des littératures, depuis une perspective
Kafka en anglais, Pike examine les particypostcoloniale. Qu'il s’agisse de grands
larités du langage littéraire de ces auteurs @mnpires ou des forces coloniales plus
déplore I'apparition, depuis quelques décemécentes, comme la Belgique ou le Dane-
nies, d'un style décriture plus homogénemark, la littérature reste le vecteur des ten-
preuve que les écrivains, au moment méns@ons et des enjeux politiques propres a la
de la rédaction de leur texte envisagent dégalonisation et a la décolonisation. Tout en
un lecteur «international ». Méme si celaoulignant I'importance du volume et de la
facilite la tache du traducteur, la littératureollection dont il fait partie, Hart est con-
s’en trouve appauvrie, moins ancrée dansincu du fait que la lecture du volume per-
les réalités d'un certain espace et d'umettra a ceux qui s'intéressent a la litté-
certains temps. rature comparée de se faire une idée plus
La troisieme contribution du deuxiémeprécise sur le rapport entre littérature et
Forum de la revue appartient a Gene Hmpire a partir d'une série d'études de cas
Bell-Villada. Son compte rendu du livié réalisées par les experts de la discipline.
This be Treason : Translation and Its Dis- Toujours dans la méme section —
contents intitulé « The Translator as Hu-« Essais » —, Chantal Zabus consacre une
man, too », focalise sur la personnalité denalyse a I'ouvrage dirigé par Gaurav Desai,
Gregory Rabassa, professeur a Columbigaching the African NovéNew York, The
University et traducteur de Cortazar, d&odern Language Association of America,
Gabriel Garcia Marquez et de nombreuf009). La chercheuse insiste sur le fait que
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396 la plupart des spécialistes daouvelles tensions et de nouveaux circuits a
la littérature africaine placentl'intérieur du champ culturel américain.
Chinua Achebe en position Dans le dernier article, Margaret H.
de d’ «inventeur» de la culture africaineHigonnet — « Feminist Literacy Criticism
toujours en rapport avec la montée en puifom a Comparative Perspective » — se
sance du consumérisme et de la bourgeoigienche sur les stéréotypes et les représen-
européenne. Elle identifie dans le livre quiations des voix critiques féminines pendant
fait I'objet de son article plusieurs phases de dernier siecle. Elle observe, a partir du
roman africain : I'étape nationaliste (ledivre édité par Gill Plain et Susan Sellefs,
années 50-60), la phase « désillusionnisteHistory of Feminist Literary CriticisnfCam-
(70-80), l'omniprésence des sujets quedridge University Press, 2009, 325 p.) que
pendant les années 80 et 90 et la conscienmalgré les ambitions d’une telle entreprise,
de l'exil apres 1990. Si le volume a laune histoire de la littérature et de I'écriture
mérite d’avoir investigué le cété allégoriquééminines serait toujours a écrire avant
et politique des récits appartenant a degi'un livre comme celui édité par Plain et
écrivains africains, il reste toutefois en dec&ellers ne soit envisagé.

des discours sur la race et les politiques Les sections suivantes du présent
identitaires, inséparables du contexte cukuméro de la revue contiennent une série de
turel et historique américain. comptes rendus des ouvrages collectifs par-

John McGowan discute dans « Litermi lesquels on mentionnédodernités occi-
ature in a Materialist Age » le livre de Virgildentales et extra-occidentalesavail édité
Nemoianu, Postmodernism and Culturalpar Xavier Garnier et Anne Tomiche et
Identities : Conflicts and Coexistenf®ash- Identitate de frontiet in Europa é&rgita,
ington, Catholic University of America, I'excellent volume paru sous la direction de
2010, 978 p.) Impitoyable par rapport alRomania Constantinescu. Les ouvrages
volume de l'exégéte d'origine roumainejndividuels sont aussi a '’honneur dans cette
McGowan lui reproche autant le manque dévraison, qu'il s'agisse de la correspondance
rigueur des arguments que la propensiate Freud, éditée par Stéphane Michaud, du
facheuse pour la généralisation bien qu’il [IURoman africain contemporainfictions sur
reconnaisse le mérite d’avoir envisagé ura fiction de la modernité et du réalispae
projet de telle ampleur sur le phénomene dlustin K. Bisanswa ou d’'une relecture de
postmodernisme. Moby Dickpar Alain Suberichot.

Les deux dernieres contributions de la Comme dans tous les numéros,
section « Essai » abordent le probleme de Recherche Littéraire/ Literary Research
frontiére et celui de la critique littéraire fémidivre aussi un apercu des revues, congres et
niste. Dans « Mapping Literature on angrojets des comparatistes du monde entier,
across the Border », Marcel Cornis-Pope ms¥rigeant, sans doute, en plateforme élé-
ensemble deux études sur les divisommnte et érudite de l'actualité de la litté-
national/transnational et local/global. Claudisature comparée.

Sadowski-Smith et Rachel Adams jettent

ainsi de nouvelles lumiéres sur les littérature Andrei Lazar
émergentes aux frontieres des Etats-Unis et

sur le «transnational turn » a I'ceuvre dans

les écritures et les études contemporaines, ce

qui aboutit a la mise en place d’'un nouveau

type de «continentalisme », créateur de
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they manage to outline the 397

literary work of Stefan Au-
gustin Doina. The second
Secolul 21 section and the most varied is entit@dn-
no.1-6, texte [Contexty and presents the literary
“Doinas la o figure of Stefan Augustin Doing in dif-
dubk ferent literary contexts. The first such event,
comemorare”  entitled “Opera luiStefan Augustin Doing
D T [Doinas at a in secolul XXI” [“The Literary Works of
Twofold Stefan Augustin Doing in the 21st Cen-
SCCOlUl 21 Commemoration], tury”], took place at the Romanian Acad-
DOINAS 2013 emy’'s Round Table on 12 October 2012,
O where the convenor was the Romanian lit-

erary critic Virgil Petre Nemoianu (b.

Issue number 1-6 from 2013 of thel940). The nextcontext of this section,
Romanian monthly literary magaziigeco- entitled “Geta Bitescu: Portretele Medeei”
lul 21 [The 21st Centuiyis entitled “Doing [‘Geta Bratescu: Portraits of Medeea”],
la o dubi comemorare’[Doinas at a Two- brings forth a few ideas and interpretations
fold Commemoration] and represents a reitwritten by Stefan Augustin Doing himself
eration of both the personality and the litand published in a 1981 article on 10 lith-
erary work of the well-known Romanianographs made by the Romanian visual artist
poet, translator and essayiStefan Augus- Geta Bitescu (b. 1926)Stefan Augustin
tin Doinas (1922-2002) Secolul 21 “a peri- Doina was impressed with and even in-
odical publication of synthesis: world liter-fluenced in his writings by this series of
ature, human sciences, the dialogue betwekthographs, thus associating Medeea with a
cultures” is edited by the Writers’ Union of‘modern fable.” The third context presents
Romania and th&ecolul 21Cultural Foun- the audio book entitledrandafirul Negru
dation, created in 1994 I$tefan Augustin [The Black Rogea collection of 55 selected
Doina. This issue is edited by Alina Le-poems, written between 1970 and 2002,
deanu, who is also the general editor of thigad by Stefan Augustin Doirng and re-
literary magazine. corded for the radio. The book was edited

The present issue is a collection oby the young writer Marius Chivu (b. 1978)
different texts that bring homage ftefan and illustrated by the artist Tudor Banu
Augustin Doina. Thus, the first part of this thus being the first audio book dedicated to
issue consists of two important sectionStefan Augustin Doing published in 2013
containing different articles, studies andy Casa Radio. The final context presents
other literary texts that shape the literar§tefan Augustin Doingas an active mem-
figure of the above-mentioned poet. Theer of the Sibiu Literary Circle. The section,
introductory section is entitledPoezie si entitled “Euphorion — Manifestul Cercului
cunoatere [Poetry and Knowleddeand Literar de la Sibiu la 70 de ani 1943-2013"
contains five different articles written by[Euphorion — the Sibiu Literary Circle’s
different Romanian literary critics, such adManifesto”] commemorates 70 years, 1943-
Eugen Simion, lon Pop, Carmen j&t, 2013, sincghe manifestavas published on
Aurel Pantea and Alina Ledeanu. Through3 May 1943, under the titleArdealul
their studies, articles and text analysesstetic. O scrisoareatre d. Eugen Lovi-
which include different analyzed poemsnhescu a Cercului Literar de la Sibiu
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398 [Aesthetic Transylvanidalhe Taking all these things into consid-
Sibiu Literary Circles Let- eration, it is obvious that this issue of the

ter to Eugen Lovinestu literary magazineSecolul 21is very varied,

In what follows, there are presentedts different sections focusing on the literary
different other sections, such as: “Virgiffigure of the Romanian poétefan Augus-
Nemoianu — Seria de autor la Spandugindin Doinas, but also approaching other cul-
[“Virgil Nemoianu — The Author Series attural subjects, such as conferences, literary
Spandugino”]. This section brings forwardsalons and architectural studies about the
the Spandugino editorial event that tookommunist period.
place during Bookfest in Bucharest in June
2013. According to Solomon Marcus, the Raluca-Daniela Ridut
author of this section, the main idea is that
Spandugino Press decided to publish Virgil
Nemoianu’s literary work. The next section
is reserved to a few articles whose md
subject is the presence of the bilingual iss\
Spécial Bucarest-Parigf the literary mag-
azineSecolul 21at the Paris Literary Salor]
held in March 2013. The articles and th
studies that follow are part of the last se
tion of this issue, entitled “Rubrici permal [Petru Cardu: A
nente” [‘Permanent Rubrics”] which in- Poet of Europe],
cludes three other sections. The first one 2013
entitled “Mi scare libe#” [“Free Movement”]
and it contains a single article entitled “Aq SCCOII}I 21
tualitatea artei” [‘The Present State of LR el
Art”], written by the French philosophe
Jean-Luc Nancy (b. 1940) and translated The next issue, 7-21 from 2013 of the
into Romanian by Geta Biescu. The next literary magazineSecolul 21 “Petru Cardu:
nine articles that are part of the secondn poet al Europei’(The 21st Century —
section entitledNoi si orasul [We and the Petru Cardu - A Poet of Europés edited
City] edited by Mariana Celac, are writterby Carmen Diaconescu and is a homage to
by both architects and PhD students. The&etru Cardu (1952-2011), the Serbian poet
articles were part of a colloquium about theorn in SdmiangBarite, a village near the
architecture from the communist period thaBerbian town V&et, by the Romanian
was organized as part of the Europedrontier. In 1977 he was the president of
Project ATRIUM. This section makes theéThe Literary Commune Vaet (KOV),”
reader aware of the relation betweetan original organization of art creators and
totalitarian ideology and the architecture dbvers,” founded by the poet Vasko Popa in
that period of time. 1972. Besides his passion for writing poems,

The last section, entitled “UniversulPetru Cardu was a very talented translator,
Anticarilor” [“The Second-Hand Booksel-publishing a lot of translations of Serbian
lers’ Universe”] is a presentation written byand Romanian poets in different literary
Florin Colong for the second-hand book-magazines from Romania and Serbia. The
shop “Unu,” which is also presented througkditorial of this number is written by the
a couple of suggestive images. Romanian poet Ana Blandiana (b. 1942),

Secolul21,
no. 7-12,
“Petru Cardu: un
poet al Europei”,
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who, on a deep and personal tone, presepi®sents three short parts 399
an episode of her life when she met Pettaken from three different
Cardu, pointing out, towards the end of hanterviews with Petru Cardu,
editorial, that The European Prize forwritten by Doru Branea in 1995, Marius
Poetry will henceforth be calledhe Petru Morariu in 1994 and Romulus Diaconescu
Cardu European Prize for Poetryn hom- in 2000. Furthermore, there is an editorial
age to the Serbian poet and everything heritten by Petru Céardu himself, “Despre
did for poetry The first section of this issueliteraturd, poeziesi conditia poetului” [‘On
is entitled “Omulsi opera”’[“The Man and Literature, Poetry and the Poet's Condi-
His Literary Work”] and begins with Petrution”], which points out the poet's philo-
Cérdu’s biographical notes written by hisophical thoughts about the art of translating
wife Ana Cérdu, followed by four articlespoetry and about the power of language that
that outline the literary figure of the Serbians described as “the poet’'s homeland.” Ac-
poet. The first article, written by Danielcording to Petru Cardu, “poetry is the final
Weisshort and entitled “Poezia lui Petraim of the word.” This editorial article is
Cardu” ["Petru Cérdu’s Poetry”], is pub- followed by three other articles. The first
lished both in Romanian and in English andne is written in Romanian by lleana Pin-
outlines the idea that his poetry is “capabiltlie, the second one is a letter written by the
of engaging us on many levels, because it &panish writer Fernando Arrabal to Petru
itself so multifariously engaged.” NichitaCardu and translated into Romanian by
Stanescu is the following poet who wrote é&armiza Leahu and the last article is written
few thoughts as homage to Petru Céardin French by Léonore Chastagner, pre-
followed by lon Negakscu's article, which senting Fernando Arrabal’s poems. The next
begins by saying that “Petru Cérdu is aection entitlednterviurile lui Petru Cardu
bilingual poet.” Moreover, Neggiscu also [Petru Céardu’s Interviewsconsists of ten
analyzed some of Cardu’s poems, publistdifferent interviews with Romanian and Ser-
ing also two letters that he wrote to Petrhian writers, poets and philosophers, such
Cardu, emphasizing their real friendshipas: Mircea Eliade (1907-1986), Emil Cioran
The last article of this section was writterf1911-1995), Paul Goma (b. 1935), DuSan
by Stefan Augustin Doing and is entitled Mati¢ (1898-1980), S@a Pa@ (1902-1981),
“Un poet de prim rangi un mare patriot” Geo Bogza (1908-1993), NichitaaBescu
[“A First Rank Poet and a Big Patriot”]. (1933-1983), Miodrag Pavloki (1928-
The second section includes Petra014) and D.R. Popescu (1988-1989).
Cérdu’s own poems, some written in RomaFhese interviews are very vivid and full of
nian and others translated from Serbian intonsistence, the reader being able to find
Romanian by Gabriel #ut and Anamaria out different things related either to the
Sorescu Marinkovic. There are also poenwultural or to the social context. Moreover,
published in a bilingual version, translatedhey outline the literary figures and the per-
into English or French, most of them by theonalities of those who were interviewed,
poet himself and by Brenda Walker. Moresometimes presenting facts or information
over, under the pen name of Vladimir Zori related to their literary works that the read-
Petru Cardu translated several Romaniars might have not known before. Further-
poets such as Nichita@escu, Ana Bladi- more, in the interview with Paul Goma,
ana,Stefan Augustin Doingand others into discussion touches upon the cruel reality of
Serbian. The third section, entitled “Intrehe atrocious acts committed by the Com-
doua culturi” [“Between Two Cultures”] munist regime in Romania, especially against
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400 intellectuals.Ostinato (1971), the varied cultural activities that took place
Gherla (1976), Patimile du- in our country’s literary life.

pa Pitesti (1981) are just a

few volumes published by Paul Goma that Raluca-Daniela Ridut
present both historical facts and personal

thoughts and feelings related to this dark

period.

There is another section that bringE
forward Petru Céardu’s friendships with th
members of The Sibiu Literary Circle.
There is also a comparative study that pr
sents and analyzes a few poems by t
important literary figures: Petru Cardu an
Stefan Augustin Doinga The last part of this Albuquerque,
section is reserved to a rubric called “Co Universidad de
respondeta Virgil Nemoianu — Petru SOL Extremadura,

Michel Seuphor

SOL, Michel
Seuphor Edicion
critica, seleccion
y traduccion por

Elisa Luengo

Cardu” [“Correspondence Virgil Nemoianu Communauté
— Petru Cardu”]which consists of a letter Francaise de
exchange between Virgil Nemoianu an( Belgique,

Petru CarduAt the end of this issue there ig
a section entitled “Rubrici permanente”
[“Permanent Rubrics”],consisting of two SOL, Michel Seuphores el libro que
other subsections. The first one, entitledfrece diversas facetas del mismo artista, en
“Extremul contemporan” [“The Contem-una combinacién original. Mientras que el
porary Extreme”],is edited by the Frenchdibujo L'un, el cual pertenece a Michel
poet Michel Deguy and consists of &euphor, ilustra la portada y revela al artista
dialogue about poetry between him anglastico, la presentacion critica del autor y
Petru Cérdu, translated into Romanian bigs poemas seleccionados y traducidos por
Ana Cérdu. The second section, Yetre Elisa Luengo Albugquerque dan a conocer al
libera” [‘Free Movement”], edited by Geta poeta.
Britescu, approaches the then@mul - La obra,SOL, Michel Seuphagrconsta
artist [The Man as an Artist Towards the de dos partes colocadas en posicién inver-
end of this rubric there is another importartida una con respecto a la otra, es deair
thing mentioned, namely the formation oféte-béchglo que atrae al lector desde el
the Durau Groupin around the year 1992, aprimer contacto con ella. El texto del lomo
literary movement formed by Romaniarparece unir las dos partes del libro, la edi-
poets who published the anthologhu- cién critica, deSol, Michel Seuphor, un
rnurile Ocolasului Mare at Timpul Press in secreto muy bien guardado de la literatura
2012. franc6fona y la antologia poética bilingtie
All in all, it is necessary to mentionde obras escritas por Michel Seuphor, cuya
that both the previous and the current issigeleccion y traduccion pertenecen a Elisa
of the literary magazineSecolul 21ap- Luengo Albuquerque.
proach cultural and social themes, focusing Una de las solapas del libro contiene
on two important poetsStefan Augustin informaciones sobre la actividad profesional
Doinag and Petru Cardu, and thus emde Elisa Luengo Albuquerque, como profe-
phasizing the rich cultural background andora, fil6loga, editora y traductora, mientras

Céaceres, 2012
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qgue la otra presenta a Michel Seuphoentrevista a Agneés Caers, 401
como escritor y artista plastico. una documentacién y cor-
Por tratarse de un poeta menos concespondencia personal de
cido y dejado en el olvido, la introduccién aMichel Seuphor (correcciones de Seuphor
la vida y obra de Michel Seuphor, bajo gbara la fe de erratas de la monografia Mer-
titulo Michel Seuphor, un secreto muy bierator), notas de Suzanne Seuphor (para de-
guardado de la literatura francofonaledi- nunciar el uso de documentos de su marido
cada a la memoria de Maurice Toussaior Herbert Henkels, sin pedir permiso y sin
(cuyo parecer, segun el cual “la poesia es mrencionar al autor) y la carta de agrade-
arte plastico”, coincide con el de Michekimiento del propio autor por el interés
Seuphor), resulta muy oportuna para leoncedido por Elisa Luengo Albuquerque a
comprension de su creacion artistica. Con &l obra, donde da también consejos para
mismo propdésito, se proporciona una bibliogue el lector no busque su vida en sus
grafia muy util para los que quieran conocefersos, sino que los mire segin su propia
mas detalladamente al poeta y al artistasion.
plastico. Siguen citas, listas con publica- Apreciamos la elecciéon de los poemas
ciones y obras del autor, con titulos ep escritos de Michel Seuphor, traducidos
francés y en espafiol también, teniendo gor Elisa Luengo Albuquerque, que con-
cuenta que se dirige a un publico de habfaman ellos también lo presentado previa-
hispana, una bibliografia comentada qumente, al igual que la picto-poesia dispuesta
ofrece al lector una informacién documenen posicion normal y, al lado, en posicion
tada, con datos de varias fuentes. invertida, que aparece después de la presen-
En la “nota a la edicion”, Elisa Luengotacion de la procedencia de los poemas y
Albuquerque justifica la eleccion del titulogue cierra el libro.
Sol por ser definitorio para laviday laobra  En cuanto a la traduccion, por dificil
de Michel Seuphor. Bajo el signo del sol sgue resulte traducir poemas, Elisa Luengo
encuentra la primera parte del florilegioAlbuquerque logra devolver el sentido del
puesto que el poeta siempre buscé la espixto de origen, las mismas ideas, la
ritualidad, la luz, mientras que la segundeealidad a la cual hace referencia el texto
parte la dedica a Orfeo, al cual el poeta fariginal, el mundo que construye el poeta, la
agradece la voz que logra expresar su feémocion visual, teniendo muy presentes el
cidad, su alegria. Tal como lo afirma, Elisastilo muy personal del poeta, la sencillez
Luengo Albuquerque elige un corpus hetade su creacion poética, la sensibilidad, el
rogéneo de creaciones literarias para abardisismo que rebosan en la poesia de Michel
los cambios de “rumbo”, de ideas del poet&euphor.
las cuales no se pueden clasificar segiin una La traduccion respeta altamente el
I6gica o cronologia. La traductora no intersignificado del texto de origen, el tipo de
viene con comentarios propios para dejar taxto, su finalidad y su contenido, utilizando
poesia hablar de si. procedimientos especificos para la trans-
En lo que sigue, Elisa Luengo Albuferencia intralinglistica, es decir equiva-
querque no se olvida de agradecer a todesicia, adaptacion, perifrasis, amplificacion,
los que contribuyeron para que este libreimplificacién, incluso la transcripcion en el
viera la luz para dar a conocer al poeta y rtaso de versos escritos por el autor mismo
dejarle caer en el olvido. en cursiva, con tal de respetar lo transmitido
El apéndiceviene a apoyar lo expuestopor el poema original. Intervienen también
anteriormente por su contenido: unanodulaciones: voz activa por voz pasiva,
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forma afirmativa por forma
negativa, cambios ds : Liisa Steiby,
categoria gramatical, etc. En ocasiones 1TIN AND HIS OT Tintti Klapuri
fin de subrayar el significado, la traductoy R 1kt Chronoro (eds.),Bakhtin
introduce palabras suplementarias u om 2 and His Others:
palabras para mantener el ritmo del poe (Inter)subjectivity

kM

original. Asimismo, la traductora eprot , Chronotope,
los recursos de la lengua meta para devoly Ik Dialogism

el significado. Los juegos de palabras, I , v Anthem Press,
efectos semanticos, estilisticos o retoricq el "1 ; 2013

Liisa Steinty
! and Tintti Klapy

intraducibles, se resuelven de modo m
adecuado. Es apreciable que, pese a
restricciones o limitaciones de opciones
linglisticas que obligan a la traductora a At the beginning of the twenty-first
repetir algin término, lo que el poeta logréentury, Bakhtin’s concepts formulated in
evitar, o a establecer equivalencias segunthke twentieth century seem to be more con-
contexto, no se pierde la idea, el significadéemporary than ever. Thus, the editors of the
ni el ritmo o el tono del poema. book published by Anthem Press focus on
La traduccién se hace con naturalidadhe “ethic turn” Bakhtin might have trig-
sin esfuerzo visible, lo que garantiza su calgered, in addition to the obvious “linguistic
dad, puesto que se utliza la palabrarn” he was responsible for.
apropiada para destacar los matices de sig- The book is organized into eight chap-
nificado, las particularidades de los poematers: four of them focus on the literary
el mundo poético, la sensibilidad propia déheory of the novel, two on poetry and the
los poetas, el tono general. way Bakhtin’s theories can be discussed in
En conclusién, la traduccion despiertaelation to Ezra Pound and Peter Reading’
el mismo fulgor que el texto original, adepoetry, one essay discusses the works of the
mas cada parte del libro encaja perfectplaywright Thomas Kyd, while the last
mente en la idea de formar un todo, unessay examines the ideas of chronotope and
unidad, elUno que es el artista Michelmodernity as applied to Chekov's short
Seuphor. stories.
In the first chapter”Bahktin and Lu-
kacs: Subjectivity, Signifying Form and
Alina-Lucia Nemes Temporality in the Novel,'Steinby explains
the two different methods Bakhtin and Lu-
kacs use in their theories of the novel, fo-
cusing on Dostoevsky as a pivotal point to
separate their works; Bakhtin is the one who
theorized the chronotope by analyzing the
novels of Dostoevsky. The second chapter,
“Bakhtin, Watt and the Early Eighteenth-
Century Novel,” studies the relation be-
tween Bakhtin and Watt, and their influen-
tial theories of the novel, most notably, the
role of the Bildungsroman, the sentimental
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novel, and the biographical novel in eightmain concern in today’s 403
eenth-century and nineteenth-century literaociety. The preeminent top-
ture. Chapter three, “Concepts of Novelistics coagulate around Bakh-
Polyphony: Person-Related and Composiin’s legacy in cultural and literary studies,
tional-Thematic,” is an original examinationpushing Bakhtin’s political views or biog-
of Bakhtin’s novelistic polyphony, a struc-raphy towards the margins.
ture embedded in the works of Dostoevsky,
and Schlegel's influence on German Ro- Lavinia Rogojina
manticism. Chapter four, “Familiar Other-
ness: Peculiarities of Dialogue in Ezra
Pound’s Poetics of Inclusion,” examines th
early Cantos of Pound, focusing on the re
resentation of the Other and the dialogis
of his poetry. In the following chapter,
“Author and Other in Dialogue: Bakhtinian
Polyphony in the Poetry of Peter Reading
the concept of polyphony is tested and scr
tinized in the poetry of Peter Reading,
controversial contemporary British poet
Chapter six investigates the concept of di
logue in Thomas Kyd's English Renais
sance DramaThe Spanish Trageylymir-
roring the ancient drama in a dialogic
response. Chapter seven, “Bakhtin’s Conc
of the Chronotope: The Viewpoint of an S'arréter sur I'analyse de l'imaginaire
Acting Subiject,” is one the most compellingsgemble un exercice désuet dans le monde
essays in the book, a cross-examination dffnamique du XXisiécle ; toutefois, I'étude
the chronotope, from its parturition thatomplexe et riche de Thomas Jodlytha-
might have been influenced by Einstein’malyse de la Rome antiqueous parle de
theory of relativity and Kant'sipriori con- I'importance de bien comprendre les mythes
ditions, along with the concept's evolutiorfondateurs de notre société ; selon lui, la
and extensions towards language itself aminstruction de 'Europe émergente est inti-
images. Another important aspect of thenement liée a la représentation de la Rome.
essay reviews the role of the subject that isa situation s’explique par les dimensions
autonomous, yet bound to the other, who gui participent a la mise en scéne d'une
perceived as co-subject. The last chapteration : d’'une part il y a la réalité, la struc-
“The Provincial Chronotope and Modernityture concréte de la société, et d’autre part, il
in Chekhov's Short Fiction,” is a case study a I'imaginaire, les réves et les idéals. Afin
of the Chekhovian modern plays, read througte mettre en relief les structures des mythes
the lens of Bakhtin’'s concept of theet leur réle dans la vie sociopolitique d’'un
chronotope. peuple, Thomas Joél se propose dans cet
In the end, Steiby, Klapuri and theouvrage de bien expliquer la distinction
other contributors target the meaning Bakltentre la mythanalyse (« une méthode d’'ana-
tin's theories have nowadays, acknowllyse scientifique des mythes qui en tire non
edging the revolution they have propelledeulement le sens psychologique, mais aussi
and discussing problems of ethics that are tif sens sociologique.», p. 25) et la

Joél Thomas,
Mythanalyse de
la Rome antique,
Paris, Les Belles

Lettres, 2015
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404 mythocritique (« se situe relecture de Enéide: La Créiisidede Mag-

dans une forme littéraireda Szabo » —, Ovide et Daniel Malouf —

précise, une ceuvre (poé« Ovide chez les Scythes, revisité par David

tique, épique, tragique) qui raconte le myth®lalouf ». L'approche théorique traite de la

et le met en forme », p. 25). pertinence des outils modernes dans I'étude
Le livre est structuré en deux parties des mythes ; I'outil psychanalytique s’'avere

la premiére partie, « Mythocritique de létre adéquat « dans la mesure ou il ren-

Roma antique : Virgile et Ovide revisités >eontre, met en évidence, une caractéristique

s'intéresse surtout a la maniére dont lde I'imaginaire grec : I'eeil n'est pas seule-

mythe de I'exilé fondateur se transmet ahent un organe matériel qui mesure les dis-

s’exprime a travers le prisme des auteurs qusinces. C’est aussi un organe lié a I'ima-

I'ont traité dans leurs ceuvres tandis que f@naire [...] » (p. 199). La psychanalyse

deuxieme partie « De la mythocritique a lapporterait, par conséquent, une valeur

mythanalyse : I'imaginaire gréco-romain >supplémentaire : elle ajoutera l'invisible au

aborde une approche plus théorique de Visible ; elle participera au regard complexe

problématique des mythes. La premiere panécessaire au déchiffrement des transforma-

tie examine les éléments qui composent tns des images fonctionnelles a Il'origine

figure du héros fondateur car il est, selon len images symboliques.

chercheur, en méme temps « un exilé, un La mythanalyse nous apprend a voir le

guerrier et un passeur » (p. 30) ; si Ovidmonde comme un tout ; elle nous enseigne

favorise un regard mythique sur I'exil —a relation complexe de l'univers. Pour évi-

«[...] Ovide exilé ne voit pas le monde teter la guerre, due a I'incompréhension d’au-

qu’il est, mais il lui substitue la visiontrui, Thomas Joél nous offre une lecture

mythique et imaginaire de cette Scythie glgroblématisante de nos origines et nous

ciale : le froid qui glace son cceur, le froidnvite a choisir notre avenir, ou au moins, de

de I'exil, est projeté dans le décor. » (p. 51imaginer.

— Virgile universalise son expérience de

déterritorialisation et lui offre un sens posi- Anamaria Lupan

tif ; malgré leur orientation affective diffé-

rente, les deux histoires témoignent de la

« difficulté d'étre homme » (p. 59). La guerre

offre la scene pour mettre en valeur le corps,

un corps ambigu car vivant ; le passage, le

retour au point de départ, permet la mise en

évidence des legons apprises par le héros ;

de plus, le passage est lié a la forme que

leurs histoires prennent dans la mémoire

culturelle : parfois la mémoire personnelle

se transforme en mémoire absolue. La per-

sistance de ces mythes est évidente dans le

deuxiéme chapitre de la premiére partie qui

questionne du point de vue comparatiste les

ceuvres de différents auteurs : Rimbaud et

Catulle — « Rimbaud, lecteur de Catulle ? Le

Phaselus une source possible dBateau

ivre » —, Virgile et Magda Szabo — « Une
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(re)définies par rapport a la 405
rhétorique de chaque art,

Paradoxe.

donc le Carré blanc, le Carré
O St noir et le Carré rouge de Malevitch,
Frédérique Blanche-neige et Moby Dick, le dessin
COLORADO Toudoire- animé américain et les couleurs des voyelles
Surlapierre, de Baudelaire ou celles de la dynamite de
Colorado, Pierrot le Fou, le film noir et blanc et celui
Les Editions de en couleur sont une illustration et une
Minuit, démonstration diachroniques d’'une chaine
Paris, 2015 de mutations symboliques et idéologiques.
Donc, le point final du livre fait la transition
o vers une perspective vraiment sociologique,

anthropologique et politique en ce qui con-
cerne la maniére dont la couleur a été per-
'y a sans doute une conscienceue au fil du temps, en expliguant en méme
émotionnelle, symbolique de la couleur, éemps le vrai sens du titre du livre. Sans étre
sa transposition dans les différents arts créee référence totale a I'espace américain,
des horizons multiples en ce qui concerne &lui-ci est configuré comme le témoin
réception. Dans cette perspective, ce quedaine histoire de la couleur expliquée par
livre « Colorado » de Frédérique Toudoireles relations humaines. Les ceuvres littéraires
Surlapierre nous propose ce n'est ni plus analysées par l'auteur (comme « Absalon,
moins qu'un voyage a travers ce qu’'on pe#tbsalon! » ou « Autant en emporte le
appeler une courte « histoire » de la couleurent ») utilisent la clé socio-politiqgue et
avec beaucoup d’exemples puisés dans riciale pour interpréter la dialectique blanc-
peinture, la littérature et le film. En utilisantrouge-noir qui représente, ainsi, I'une des
comme prémisse classique le fait que ldées centrales de I'analyse. En effet, ce que
couleur justifie un permanent conflit entre lde livre se propose de clarifier c'est la
forme et le fond, mais aussi le fait qu’ellenaniére dont I'art et, lato sensu, 'humanité,
renvoie toujours a un contenu symboliquant gardé, au fil du temps, non seulement un
'auteur crée pour le lecteur un véritablespectre de couleurs (symboliguement par-
contexte dans lequel il problématise notrant), mais aussi une certaine signification
perspective sur la couleur. Liée organiquale ces couleurs (métaphorique ou non),
ment au sens visuel et a sa reconfigurati@u’on ne peut pas quitter. Enfin, une poé-
permanente, la couleur est I'objet parfoiique et une dialectique de la couleur
secondaire de fortes spéculations, des sysemme celle proposée par Frédérique Tou-
bologies toujours modifiées, pour étre enfidoire-Surlapierre dans son volume est capa-
encadrée dans I'équation de la (dé)mystile d’expliquer au lecteur les sens les plus
fication. En commencant par nous quegrofonds de la déterritorialisation, du renon-
tionner sur ce qu’est la couleur, en I'accegement a la couleur, mais aussi de notre
tant comme expression d'un horizon visueimpossibilité de représenter le monde en
subjectif par excellence, pour arriver dabsence de la couleur.
I'aborder comme outil ou comme signifié en
soi, on arrive a conclure que la couleur Gianina Druta
s’avere un espace aussi fragile quinfluent.
La pureté ou la perversité de la couleur sont
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406 Nicolescu’s definition, as the unity of
knowledge, meets up with tidéew Materi-
alisms which aim to foreground a certain
W unity of embodiment. This is the framework
\Trans disciplinary‘/ that_ sets _the integrative view uptﬁr_vel_s qf
Studiets o reality (Nicolescu, 2007) and, it is inside
e, oo - Trans_d|SC|pI_|nary this logic of the “beyond” that we might
1o T— Studl_e_s: Splence, start grasping fragile and vital concepts such
- Spirituality, as peace, human rights, post-ideology, radi-
Societyno. 3,  calism, the Other, inhumanity, survival,
Bucharest, Curtea pain, etc. These terms are all leveled out by
Veche, 2012 projecting another reality level beyond their
bare happening.

All the necessities and coordinates
mentioned above welcome the publication
of the third issue ofransdisciplinary Stud-

After the political and humanitarianies: Science, Spirituality, Societypn the
crises that have marked the face of comccasion of the 7Danniversary of Basarab
temporaneous history (to name some oficolescu's birthday. Published by Curtea
them: the Gaza conflict, the Syrian Civiveche Press in 2012, the journal bears a
War, the Iragi Insurgency, the pro-Russiarelevant and significant title for contem-
unrest in Ukraine, the violence in Nigeriaporary existenceDialog Between Science,
the Charlie Hebdo attack), the operation&eligion, Spirituality and Society as the
relation between knowledge and reality haBackground of Stable Peace in the Con-
to be re-thought in order to make sense eémporary World The essays gathered here
unspeakable actualities. Knowledge differspeak the language of diversity and they
entiates itself from information, because it isnanage to raise awareness by tackling the
not justcontent,but also the unifying and sociopolitical issues of a world that has
transgressive function of the human mindeached the impossibility of self-reflection.
That is why rethinking transdisciplinarity inTopics ranging from war, peace, post-total-
relation to the culture of peace, in accoritarian societies to religion and sites of
dance to trans-national identity and in cormemorymake it clear that the present order
respondence with trans-religious spiritualityf things is the product of a relational dy-
becomes the world's quest for the newamics that has yet to be implanted in a trans-
discursive possibilities of a certain voice oflisciplinary context. The quantum jump be-
silent universality. This universality is nottween energy levels draws the model for the
transcendentally constituted, but, on thgeed of a constant re-positioning inside
contrary, it is the effect of the materiality ofrealities that are being generated every
a shared world in-between particularizeeghoment.
realities. Following Badiou, who says that
universal truth that does not make the event, Cilina Parau
the event creating the truth instead, we could
argue that there is a material inscription of
the event that generates a reconfigured
perceptive world. This is the place where
transdisciplinarity, understood in Basarab




